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i — SSS 
FORMES. 

peel (From the Atheneum.) 
« "i va Herr Formes is alike. unfinished and undevout in sacred 
“prusio, “After having shown promises of progtess, we trust 
that he is not going to stop short.” 

moured that Herr Formes has declined to play the 

pra a Bass part in M. Goundd’s Sappho—Ep. M. W.) 

EE 

coy vu& NATIONAL ENGLISH OPERA. 


This aintirig question—now resumed at the eleventh hopr 
‘by ‘our correspondent “ Philo-Musica”—merits the attention 
“ef gl who! interest themselves in the welfare of our native 
musicians, We need scarcely say that the columms of the 
‘Musical’World are open to all who may desire (at reasonable 
length) ‘to communicate their ideas on‘the subject. In a few 
O/yeebks-we shall be less crowded with Operatic and .other no- 
tices, indispénsable ‘at ‘this busy time of the year; and we 
"> $rust that. the autumn recess will be employed in such a man- 
_ mer, as to lay the basis of some practicable scheme for the winter. 
That we are entirely favourable to the plan of a national lytic 
establishment, must be well known to all who pay us the com- 
pliment of reading the Musical World. What little influence 
. We possess is placed at the disposal of those who have more 
time, if not more zeal, to devote to the cause than ourselves. 
For the present we can do no more than recommend our sub- 
seribers to peruse and give due consideration to the letters of 

ff  Philo-Musics.” 


am rol 5A 











... ALBONT’S MARIA. 
During Alboni’s recent engagement at Madrid, no character 
which she sustained ‘made so great a sensation as that of Maria 
in the Figlia del Reggimento. We can well believe that the fair 
Marietta, with her plump cheeks and saucy face, would look 
. the devoted vivandiere to perfection. We.can well ‘also believe 
. that she would act the part with the appropriate combination 
of jollity and sprightliness, ‘About her singing we can believe 
anything—except that she should not sing well ; that we could 
never believe. 
D4 4d OHA BaIDAg BER SENDM RIYA ot Moda, 
/ Weenie the ‘Daughter of the Spanish Public, the jcharming 
__Marietta was adopted’ by the Hidalgos, and the Donas, asa 
_hild of, their own ; and the enthusiasm of their love rivalled 


2. tie atdbur‘of their chivdlrous'ages. That in London the res |}: 


olf AIL ser, ibe ane as complete, : acagee a2 


“tears of pity and sympathy. 





for the buxom vivandiere as genuine, spontaneous, and unani- 
mous, we cannot doubt for one instant. Whatever Alboni 
proffers is accepted by her English admirers, without looking 
for the stamp. They are aware that her promises are as good 
as the Bank’s, and her notes more precious than gold. The 
bruit of her performance of Maria has already gone abroad, 
and we have reason to presume that she is pledged, to the 
director of Her Majesty’s Theatre, to make it one of her 
series of impersonations, during her present short engagement. 

May the pledge be fulfilled, and the subscribers;and the 
public have a fresh occasion to appreciate and applaud the ex- 
quisite talent of the Koh-i-noor of song. The operas are just 
now in want of a “furore,” asthe term is, notwithstanding 
the heat of the weather; and this very remarkable season of 
1851 should not be allowed to pass into 2 remembrance, without 
one more great strake of’ novelty: to impress it on the memory 
for ever. We have had Fidelio; and tears have been shed— 
Why not Maria, for tears again 
—tears of laughter and delight? Melpomene and Thalia 
would both be propitiated, and the memory have two phases to 
dwell upon—matter for contemplation in its saddest and its 
merriest moods. 








BALFE’S BENEFIT. 


After the extreme labour of the present heavy season, which 

Balfe has undertaken zealously, and without a murmur, the 
subscribers to the opera, and the public in general, will not be 
surprised to find the name of the popular composer announced 
for a benefit. If not siirprised, however, they will be pleased ; 
and we have little doubt that the house will be a bumper, and 
the benefit a real benefit to the benefciaire. 
-Of course the programme isa good one. . The feature, how- 
ever, which deserves. particular mention, is the opera of Les 
Quatre Fils Aymon, originally composed for the Opera Co. 
mique, in Paris, and since performed, with success, in. most of 
the principal towns of Germany, France, and. Belgium—not 
to speak of London, where its execution, at the Princess's 
Theatre, under the direction of the composers canmot have 
been forgotten. An Italian version of this opera, under the 
title of I Quattro Fratell, will be the” chief point at at Mr. 
Balfe’s benefit ; and the numeréus ‘Addliters Of his music will 
not be sorry to have occasion to welcome him; for the second 
time, in the arena of the Italian Opera. 

Some are of opinion that Falstaff, having being composed 
for Her Majesty’s Theatre, under the reign of Mr. Laporte 
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that opinion ; since, allowing Falstaff all its undoubted me- 
rits, we are anxious to hear Les Quatre Fils Aymon once 
again. Most of the principal artists of the establishment are 
anriounted in the cast; and they will best demonstrate the 
respect they entertain for their chef d’orchestre by bestowing 
all possible pains towards the realisation of a perfect ensemble. 
The date of the benefit is Monday, August 11. 





CRUVELLI'S LINDA. 


Linda di Chamouni is unworthy of Sophie Cruvelli. The 
sentiment is of the thinnest and most aftificial French; the 
passion flummery. The characters that surround Linda are 
miserable commonplaces, or senseless abstractions. A more 
tawdry set of nonentities were never sent out from the work- 
shop of the Minerva Press. Moreover, they are all positive 
bores—from the Marquis to the Prefect. Nobody cares a straw 
for any of them. The music of Donizetti does not help to ele-. 
vate the drama, although the opera was composed for the Ger- 
mans, To show his contempt for the Teutonic judgment, 
Donizetti has not introduced a single concerted piece of length 
and importance into the score. Yet the Germans are apt to 
boast of Linda, as a compliment to their nation, on the part 
of the popular author of Lucia. They pretend to find a 
greater amount of depth in it than in his other operas ; and 
this, they presume, was the result of a nervous apprehension 
in the mind of Donizetti, that what might do for the Italians, 
and the French, and the English, and the Spanish, and the 
Americans, would not do for the Germans. Poor souls! 
They knew very little of Donizetti; who did not value their 
opinion at a pinch of snuff—as a proof of which, he prepared 
Linda di Chamouni, his weakest opera, and served it up, for 
their especial edification. Donizetti judged the Viennese 
better than the Viennese judged Donizetti. The Viennese felt 
assured that Donizetti would come before their tribunal with 
fear and trembling. Donizetti felt assured that the Viennese 
were more conceited than profound, The Viennese reckoned 
without th host. Donizetti wrote a feeble opera, pocketed 
the money, and added a cubit to his Germanic stature. 

All the prima donnas of Europe have played Linda, except 
a few of the wise ones. It is the easiest part to get applause, 
and the hardest to escape vulgarity. Persiani is one model, 
Tadolini the other, from whom the general tribe of Lindas 
have derived their inspirations. Sophie Cruvelli, however, 
with her accustomed independence and originality, has not 
taken a hint from either of them. She has equally avoided 
Madame Sontag—a mixture of the two—creating a Linda of 
her own, interesting enough to make tle opera not only endur- 
able but pleasant, and sufficiently artistic to be studied by some 
who already imagine themselves perfect. In the first scenes, 
before clouds have begun to lower over the fortunes of Linda 


‘should have been presented on this odéasion, . We are pot of }boldiess which xendenga Paddlin.'s inna 





Cruvelli imparts to the character of the young village maiden 
all its joyousness and bounding life, without that obtrusive | 








able. In the second act—where Afitonio’s curs® and Linda’s 
despair are the great incidents—we will not do, Cruvelli the 
injustice to compare her performance with; that: of anyother 
artist whom we have seen in the character. ‘The trath'is; this 
dramatic situation has never been filled out before, ;-The last 
scene—in which the derangement and gradual’ restoration: to 
sense of the heroine are the points—was equally. unique, and 
superior to any previous attempt in, the character. 

Of Cruvelli’s singing we have written so much, and so often, 
that to say her reading and execution of the music of Linda, 
on the present occasion, was in all respects worthy of her, is 
enough to convey the admiration to which we consider it - 
entitled. Her “Luce.di quest’ anima,” is not Persiani's, nor 
Tadolini’s, nor Sontag’s, nor Frezzolini’s, but her own+—Sophie 
Cruvelli’s—as good as any, and in some respects better than 
most. 

Nevertheless, in spite of this unqualified opinion of the 
merits of Cfuvelli’s Linda, we repeat that the part is ufwor- 
thy of her. Her talent is of too poetical @ nature to be 
thrown away upon such vapid stuff. . To elevate Linda up to 
Sophie Cruvelli is beyond the power evén of Sophie Cruvelli. 
We concur most heartily with the following observations, éx- 
tracted from the notice of the Morning Chronicle :— 

“ Linda is no part for Mademoiselle Cruvelli. She is far too much 
in.earnest to make triumphs out of; trifles. She took the butterfl 
character in hand with a vigorous determination : applied herself 
conscientiously to the music, as if such music was meant t6 be 
treated conscientiously; and sought to develop passion where’ the 
composer had provided nothing but sentiment., Her energy. was 


most praiseworthy, her acting most intellectual; but what could 
be done with such material?—thé impasstoned utterances of Cru- 
velli were simply felt to be lavished upon an unworthy theme: It 
is not in such parts that. the young artist will sustain and extend 
her enviable reputation. We were delighted with Her fervour, with 
her brilliant vocalisation, with her ardent and enetgétic actitic ; 
but we could not help feeling that in Bellini’s real tragedy, or 
Mozart's real comedy, she would have been far better placed than 
in the hybrid séntimentalities—neither a laugh nor a éry—of Linda 
di Chamouni. The audience obviously shared this Heelies, and 
the reiterated applause and.repeated ‘calls’ were homage, and de- 
served homage, not to Linda di Chamouni, but to Sophie 
Cruvelli.” 


We might say more, but it would be to little purpose. 
Suffice it, every new part Cruvelli plays makes her -hold 
on the affections of the English. public the stronger. © The 
mote Fidelios and Normas, and the less Elviras and Lindaé, 
however, the better. il 

*” * * * * ¥ 4 ‘ 

As appendix to thé above, we may inséré some extracts from 

the articles of our contemporaries. 


(From the Morning Post.) : 1 T279u 
‘“Madlle. Sofie’ Cfavelli achievdd a héw and brilliant:sucedds as 
the heroine of Donizetti's Linda di. Chamouni..., Eve eof 
the charactér of Linda was evolved by the gifted artiat with per- 
fect truthfalaess ard beatity: Ih the opening: scené, where fhe 
light-hearted villagé maiden tfips stealtlily across thd: greéiii:to 
meet her lover, and gives vent to her. feelings in the pretty_air, 
*O Idce ai quest anima ;’ ‘in the interview. with the arquis, 
where, with the dighificd powér of ifsulted vitede, the Dét 


Linda humbles her insipid and insolent admirer to the dust ; in 
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the ‘unexpected meeting with Antonio, the subsequent madness 
\9{) And ultimate retarn to reason ‘through the influence of the beloved 

1, one pxalens Malle, Cruvelli was equally faithful to nature. There 
" Were, “however, moments when the greatness of the occasion 
ca! G@nbed the diving ‘fire 'withia her to glow with extraordinary in- 
sity; andin no of the opeta were they so frequent as in 
__. the great gcene with the Marquis ta which ‘we have already al- 
ae nudded “ Héte the impetuous energy which specially characterises 
her idios , which, etmobled by her fist produces 
the Joftiest manifestations of'tragic passion, found fall scope ; and 
it would be difficult to conceive anything grander, or more ex- 
citing, thi! her delivery of the lines commencing— 


if byt 
e 8e giunge a scoprire, 
Vostre infami, indégne mire 
Ne dovrete ben tremar,’ 


or the succeeding passage— 
“* Troppo omai mi cimentaste, 
Ed in tutto voi mancaste.’ 

_ “ The highest praise we can bestow upon Madlle. Cruvelli’s 

singing throughout the opera is that it was worthy of her acting. 

She .wag enthusiastically applauded from first to last, called for 

after each important, piece, and at the conclusion of the second 
’ atid-third acts. Mdlle. Marie Cruvelli, who personated for the 

first, time, Pierotto, made a considerable advance in public favour 

on this, ogeasion, She sang and aeted with much taste and judg- 

ment, and was extremely well received.” 


(From the Times.) 


yy dae performance of Linda Mademoiselle Sophie Cruvelliadd< 

one character more to her list of successes. The pretty air, “‘O 
luce di quest’ auima,” with which she enters upon the stage, was 
Sung with all that playfulness which is requiréd to denote the light- 
ness of heart in the village. maiden not yet involved in. the troubles 
of the world. Her brilliant roulades are thrown off with ease, and 
she sports gaily with her subject, .The intensity with. which she 
represented her despair in the second act, where Linda has to 
encounter the wrath of her father, was so great, and was so much 
aided by her expressive countenance, that the audience called for 
her, with enthusiasm as soon as the act-drop had descended, Carlo 
was played. by Mr, Sims Reeves, whose impassioned and eloquent 
style is well suited to the beautiful duet, “A consolarmi,” which 
3s, a8 it were, the pivot of the whole opera, and which depends for 
its effect on the most violent contrasts of piano and forte. Made- 
tnoiselle Marie Cruvelli played Pierotto, and sang the foreboding 
b with much unpretending pathos. The acting of this young 
lady was remarkably pleasing aad unaffected, and her singing 
declared the artist throughout,” 


(From the Morning Herald.) 


, “ Cruvelli, who seems anxious to vindicate her claim to versatility, 
appeared in another new character last night—that of Linda, in 
Donizetti's opera of that name, There was obviously nothing here 
in common with Fidelio, Norma, or Elvira, but: this clever and ori- 
inal artiste invested the character with a colouring peculiar to 
erself, and achieved her usual success. Her representation of the 
unhappy heroine would naturally be the most striking in the parts 
more immediately dramatic. Thus her interview with her father in 
he second act, wheu the latter witnesses her iu a position calcu- 
ted to awaken doubts of her purity and innocence, was delineated 
with a imore significant force than that to which we have been ac- 
eustoried ; while her exemplification of the surprise, affliction, and 
insanity, 197 I upon his sudden malediction, was vividly and 
picturesquely effective. ‘Che return of the poor wanderer to her native 
village, heartbroken and travelstained, was also depicted with natural 
feeling, strongly expressed, but without extravagance. The vocalism 
of Mdile, Cruvelli wore its customary features. The music of Linda 
di Chamoun is of a much lighter and less responsible class than any 


she has yet attempted, and hence the extraordinary powers of exe-- 


eution which belong to her were hardly so apparent as upon former 
oveasiins; nevertheless her delivery of the weil-known *O luge di 





quest’ anima’ was a brilliant triumph of art. The pretty melody] and impassioned energy of her acting, and its originality, were 


which forms the substance of this popular cavatina was never more 
broadly rendered ; while the florid ornaments of the cabaletta, af- 
fording at all times a favourable opportunity for the displays of an 
ambitious executant, were conceived with unique variety, and exes 
pany es boldness and pene The duet with her lover, ‘Da 
quel ni che incontrai,’ and that with the marquis in the 

may likewise be recorded as efforts of ability. ip. scant opt, 
intelligence and uncompromising physical accomplishment were, in 
short, the characteristics of this assumption, as they have been in 
other cases ; and though the part has but little real pretension ia 
itself, Mademoiselle Cruvelli embodied it with a spirit and elabora» 
tion, the precise merit of which the audience seemed fully to ap- 
preciate. Marie Cruvelli was the Pierotto, which she sustained 
for the first time—we may add with considerable credit, Mdile 
Sophie Cruvelli was ealled before the curtain after the second and 
third acts with great enthusiasm !!” 


The next of Cruvelli, after Balfe’s benefit, will be, we 
understand, iramide, 





= 


VERDI AND HIS EXPONENTS. 


The meg * Post, in its second notice of the performance 
of Ernani, at Her Majesty’s Theatre, persists in attributin 

the success of the opera and the applause of the audience to 
the fine acting and singing of Sophie Cruvelli, Sims Reeves, 
and Coletti :— tc: 


“ Ts not the effect ereated by the performance of Erugni attri- 
butable to the executants? Are not tke splendid yoice and im- 
passioned style of Mr. Reeves, the beautiful singing of Coletti, and 
the magnificent performance of Sophie Cruvelli, the real causes of 
this effect? Certes. The audience are applauding the performers, 
although they conceive the composer to be the principal object of 
their enthusiasm. Jn such applause, then, we could, and did, 
heartily join, for it was richly merited. The opening air, ‘ Come 
rugiada‘al cespite,’ was delivered by Reeves with all that breadth, 
fervid expression, and physical power, by which his singing is ever 
honourably distinguished; and the well known ‘ Ernani involami,’ 
was rendered by Cruvelli in the first style of-excellence. Another 
exquisite performance was that of the duet, ‘Tergi il pianto," 
Reeves and Cruvelli. Nothing could be more delightful than the 
blending of their voices, or more delicately sweet than the expres- 
sion given to the whole. Signor Coletti’s execution of the solo, 
‘Vieni Meco,’ in the second, and ‘Oh! Sommo Carlo," in ‘the 
finale to the third act; of which we have already spoken, left no- 
thing to be desired; and the applause it elicited was a fitting tri- 
bute to the artist, who could make so much out of so little. In 
the last act the singing and acting of Mr. Reeves and Mdile. 
Cruvelli are entitled to the highest eulogy, and to their executive 

enius alone must be ascribed the vociferous applause which fol- 
owed the fall of the curtain; although we doubt not that the ma- 
jority of the audience imagined that Signor Verdi's music was the 
principal cause of it.” 

Not being prepared to dispute the point with the critic of 
the Post, we have allowed him to state his own ease. 


Even our Sunday cotemporary, the Weekly Dispatch, has 
caught the prevalent enthusiasm for Sophie Cruvelli. He 
writes well, too, and reasonably :— 


“ On Wednesday last, Mdlle. Sophie. Cruvelli repeated the 
vole of Elvira, in Ernani, which, be it remembered, introduced her 
to an English audience in 1848 ; and the occasion was interesting, 
inasmuch as it enabled us. to.make-a comparison of her present 
powers with her ability. three years.ago. . At that time we yery 
warmly acknowledged the merit of her performance, which gave 
such promise of rapid improvement. Her Elvira now is more ma» 
tured in detail, but its-treatment-is-in all-its leading features the 
same, and exhibits that dramatic power, and that compass and 
freshness of voice which. ate Jat! present more justly appreciated 
than on her first appearance among us. ‘Throughout.the boldaegs 
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owerfully displayed ; and in the great scene in the last act, where 
Frnani is compelled, by the implacable Don Silva, to fulfil his oath, 
and stab himself, Cruvelli startled her audience by the intensity of 
her passion.” 

Our largely circulated camarade, the News of the World, 
so often confounded with ourselves (by which we feel emi- 
nently flattered), wields a still more flaming pen :— 


“ Verdi's Ernani could have no more fitting representative of the 
part of Elvira than Mdlle. ‘Sophie Cruvelli; whatever amount of 
energy, fire, and impetuosity Verdi may impart to his music— 
whether he runs up to E flat in alto, or down to the F nearly three 
octaves below—Madlle. Sophie Cruvelli has commensurate power 
and energy to cope with them; and it is immaterial whether the 
brass peals forth in its extreme power, and that the whole resources 
of the orchestra are brought’ to bear simultaneously, as though 
every instrument were intended to display its individual capabili- 
ties at the same moment—the voice of Sophie Cruvelli rises above 
them all, and, soaring above the instrumental warfare, proves that, 
however trying Verdi’s music may be for singers, thai at least there 
are artistes able to cope with it. The French critics have stamped 
Cruvelli’s Elvira as a great performance—and a very powerful one it 
certainly is- She gives the part with intense dramatic fire and 
energy, and brings out the music so as to win the heart of the most 
enthusiastic admirer of Verdi’s music—if such an individual exists 
out of France, where audiences are more easily taken by storm 
than in this country—and with whom Verdi’s music and its inter- 
preters have charms that are not similarly appreciated in this 
country.” ; 

Thus much for Verdi, and thus much for Sophie Cruvelli, 
who, in becoming his champion, has rendered him a service 
which he can hardly repay. 








ALBONI. 


The Literary Gazette thus apostrophises the return of this 
superb vocalist to the boards of Her Majesty’s Theatre :— 


“The return of Alboni, after the absence of one season, was an 
event of great interest. She selected Cenerentola, the opera in 
which she first made her debut at this theatre in 1849, The suc- 
cess of Mdlle. Alboni in soprano parts bids fair to sweep away the 
dogma that a voice cannot be changed from one kind to another, so 
as to become available effectively for either soprano or contralto. 
That in her case the power of the lower register has been diminished 
cannot be denied ; still the lower tones are available in addition to 
the higher, which have been acquired by clever practice. The pre- 
cise effect of the experiment can hatdly be made clear unless we could 
hear Mdlle. Alboni sing Arsace and Zerlina in the same even- 
ing. For cur own part, we treasure two events connected with Al- 
boni, marked by delight and astonishment—her first debut in Arsace, 
when not a breath of fame’s trumpet had been blown, and the most 
ennuyé was startled with a new sensation at the sound of ‘In si 
barbara sciagura ;’ and her singing of Amina, with all the fiortture 
of Persiani, at the Birmingham Theatre, in 1849. One more we 
look forward to, and that is in her Fides in the Prophete, about 
which we have heard no slight praise. Evén Meyerbeer himself 
has expressed his good opinion of it at Paris; and this would 
be a test of the highest lyrical qualities. However, a more tasteful 
masterly singer of the florid style of Rossini, with a more delicate 
sense of the beauty of the true cantabile, than Alboni we cannot 
hope to hear. The ‘Non piu mesta,’ as usual, she sang with infi- 
nite grace and elegance, with a feeling of such perfect ease and 
buoyant freshness that created the greatest delight.” 


We entirely coincide with our illustrious and literary cotem- 
porary, 








Mr. Bernter 


Ricwanns has left London on a tour through’ 
‘South Wales. ° 


FIDELIO. 5 
(Continued from our last.) sad Mebane inves 


: LiHbgée tows bog 

Two lines spoken have a magical effect, not only;in separating 
the quartet from the following duet, but)inso completely, preparing 
the hearer for the entirely new feeling this duet, expresses, as ito 
annul all the sense of monotony that must otherwise present itsel 
from the close relationship of key and the similarity, ot emp be- 
tween these two movements. ‘Nothing. can ibe more at, variance 
than the dramatic purport of the quartet with that, of the piece 
that succeeds it—nothing could be more. true to, both, than, the 
rendering which our great master has given—yet, from the circum- 
stance of these purely technical points of resemblance, the tran- 
scendent merit of the rapturous duet would be weakened in, effect 
but for the few spoken words, ‘which so much influence, the im- 
pression created by the musie, that they might be taken into count 
as portion of the musical design. a) j90q ont Ip 

This interchange of exclamations of the new-united lovers—-how 
much, how all does it convey in a few words! ‘‘ Faithful wife, how 
hast thou for my sake endured!” and the thrilling reply of, Leo- 
nore which, however facile of translation and ; however literally 
rendered into any other language, can never, out of Germa 1, have 
half the intensity of expression that the sound of; the, original 
words conveys, “Nichts, nichts, mein Florestan!”,. Here is 
the true heart language; mot the flourish of words, the 
luxuriance of metaphorical figure, but, the concise; epigram- 
matic utterance of féelings, each ‘word. a - heartfull, which 
identifies at once the hearer with the speaker and stops, his con- 
sciousness to all emotions but those which are thus expressed. So, 
—an end to all the horrors of the last two years which have, been 
accumulated to an awful climax in the action, developed by, the last 

uartet—all memory, all hope, are ‘suspended, in, the, ecstatic 
feelin of present possession. Leonore’and Florestay feel nothing 
but the rapturous joy of their reunion, and we know nothing 
but this feeling. , 

The situation of this duet is one by no means unfamiliar on the 
lyrical stage—the happy meeting of two faithful. lovers who, have 
been separated by adverse fortune through the agency, of melo- 
dramatic incidents. Several composers have in various styles, sought 
to give expression to the rapturous outpouring of enthusiastic 
delight that we can all feel to be natural at such a situation; but 
the very incomplete approaches to success of the best of those 
endeavours that have come within our ‘experience, . prove ; how far 
more easy it is to suppose such a situation than to realise the ex- 
pression of it. It would be from the purpose to adduce instances 
of what we esteem failure in the attempts to embody the feeling 
here supposed in dramatic ‘music ; it is all-sufficient to say that, 
so far as our powers of appreciation enable us to judge his treat- 
ment of the subject, we scruple not to declare Beethoven's render- 
ing of it, in the duet under notice, entirely successful ; so entirely 
successful as to stand aloof from all. comparison with the various 
conceptions of other composers, and to be,. in itself and of itself, 
a work of beauty, to that extent perfect, according at least to our 
vague ideas of perfection, that we make no exception in our un- 
qualified eulogy of its merits. Wildly passionate, enthusiastic, 
impetuous, it fulfils all we can conceive in music (and we can con- 
ceive, or, as better said, suppose more in music than in any other 
art) of the expression of rapturous, restrainless, unpremeditated 
joy, the unalloyed emotion of the heart from which, as we suppose, 
the capacity for regret has died out for ever. Thus. much for the 
expression intended and so admirably fulfilled by the composer ; 
the technical detuil is subject to the most strict and at once the 
most simple principles of musical analysis. There.is.a chief sub- 
ject which comes to a formal fall close in G. . Proveeding directly 
to the dominant of D, there is now a somewhat protracted ge 
previous to the introduction of a second subject in this, the fifth 
of the original key. A codetta, growing more or less out. of this 
latter, brings us to the end of what, in symphony phrase, we may 
term the first part of the movement. e Love then a,short de« 
velopment of the chief subject, an admirably-contrived anc wholly 
unexpected return to the original key, and a/ recapitulation of the 
first part, both subjects being now greatly condensed, and the se- 
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cond subject, or, at least, what portion of it is again em- 
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ployed, being given now- in the original key of the moye- 
_We ‘cannot dismiss a piece that so wholly pleases 

us as does this short duet with making merely a dry cata- 
logue of the outlines of its plan, and—though we know that all who 
can sympathise with the composer must entirely feel his intentions, - 
and any, if such there be, who cannot so sympathise and so feel, 
Grd not’likely’ 6 We! excited’ toa feeling which is not intuitively 
=‘Hatiiralito theth by argament that appeals to the judgment alone, 
Mies itis: Mom émotions ‘untouched—we cannot forego the pleasure of 
*' etpdtiating to some’short length upon the points of particular sug- 
eR are that especially strike usin this movement. The excited 
; Hings'*to "be expréssed are the highest, the most refined, the 
‘’most' ‘ideal of human’ emotions: the duty of the poet, therefore, 
sekairagant on medium; words, or forms, or sounds he express 
hitiself, is tot! to’ exalt, to-refine upon, to idealise his subject -in 
 this’as it is in’almost every other situation that exercises the highest 

A of imagination, but to elevate, to refine, to idealise his art 
y'the’adequate treatment’ of the subject; and the nearer his ex- 
pression aApproach'to truthfulness the ‘better will this sacred duty 

of the poet be fulfilled. It is the truthful expression of this very 
unique duet that most of all moves us, more than the particular 
beauty of the melody, the richness or peculiarity of the iproivey, 

or the effect of the instrumentation; and it is this truthfulness of 
“expression that in our appreciation gives this duet so very distin- 
uished a value. The passion of joy, unqualified and uncontrolled, 
that in the expression of which music has been less frequently 

_ than with afiy other passion successful, and we are not disposed to 
give to either of the other imaginative arts a higher grade in the 
scale of success in this particular than to that of which it is our 
‘business to cultivate and our pleasure to enjoy the fruits. Gaiety 
has found many an exponent in all the schools of music; jollity, 
though’perhaps less numerous, certainly not less successful inter- 
reters; calm content, the cold water comfort of such as yield their 

“ mpulse*to their reason, and can measure illimitable ecstasy by the 
'* contracted’ confines of ‘their passionless desire, finds expres- 
“"'"' sion’ itt the’ conventional conversations of our daily intercourse, 
and “however it: may be idealised by the poet or the philoso- 
ery it remains but a didactic piece of dulness at the best ;. 

ut of joy, the pute passion that knows no bounds yet bounds 

all’ knowledge, we’ can’ in music, and we might, in either of the 
‘other arts, count the examples of truthful representation. The 
last*movement of Mendelssohn's concerto in G minor, the con- 
clusion of the overture to’ Oberon, will illustrate our meaning, and 
we think fully justify our assertion, Let us examine how this is 

"' falfilled’in the piece under notice. ~We feel the rapid and violent 
hare go of the surcharged heart in the opening phrase that closes 
ike the respiration of a long-drawn breath that has diluted the bo- 
somh with’a pang of pleasure. The many repetitions of this en- 
hance the intensity of its expression, and the phrase that follows 

it continues the same feeling under a somewhat gentler but not 
less rapturous phase. _ We may suppose in the two bars of adagio 
the characters suffused in tears of joy, the dew-drops of the heart, 

at the opsare they feel when.they name the sorrows they have 
‘passed, their anguish each for other, not with regr&t but in exulta- 
tion. The phrase that follows next ‘renews the first excitement, 
seemingly to dash all moisture from the eyes, as though the symbol 

of sorrow, borue as joy’s proudest trophy, were unworthy 

of this dimless sunshine of the heart since all untrue to it. Aug- 
mented by d s to the utmost of enthusiastic ecstasy, the music 
attains the climax of passionate expression. The power of the 
human heart to feel, of the poet’s art to.embody feeling, seems to 
have reached its limit when the channel of emotion breaks into a 
new current; the unisonous passage in the orchestra that leads to 
the dominant of D conveys no less than all that has preceded it— 
the exultant feeling of the characters, but with an entirely new 
colouring. Then comes the loving, tender, coaxing fondness of 
these two commingled souls,—she, repeating with ever growing 
rapture, “Thou again in my arms!” the only and the whole know- 
ledge that fills her consciousness; he, thanking Heaven for its 
great mercy, shows that his heart pours its emotions of more than 
atitude all upon Leonore as Heaven's agent for his happiness. 

‘he last six bars prowing out of this beautiful sequence, which 


‘indefensible, unmitigable nonsense, 





introduce what we have spoken of as, the dominant subject, form 


another, perhaps even still more impassioned climax than the last. 
How tranquilly pure is the next passage in which the lovers| mu- 
tually seek, in the terms of religious devotion, an escape for those 
overflowing raptures in each other for which they vainly strive to 
find the true expression. Then the old enthusiasm renews 
itself in all its fervour, when they proclaim exultingly that they 
press each other to their breast; most admirably is here’ con- 
ceived the exciting motion of the accompaniment, which enhances 
to the utmost the intensity of the vocal phrases. More and 
more beautiful is the passage we have distinguished as the 
codetta that brings us to the conclusion of the first part, with 
the transient recurrence to the key of G, and its infinity of touching 
melody and irresistible expression, How doatingly seem they 
here to revel in the recollection of those bright spots in their 
mutual happiness, to recal which in memory is to hive again the 
whole delight of their original enjoyment! Their ejaculations’ of 
joyous expressions, “’Tis thou!” “"Tis I!” “Oh heavenly | 
rapture!” lose themselves at last in the fond repetitions of each 
other’s names, the dearest exclamation, because the all-comprising, 
that they can utter; and oh how lovingly do they linger upon this 
luxury of sound, so very dear to speak, so dearer far to hear from 
the lips of the one most dear! ‘The transition to A major. has 
wonderful brightness. The repetition of the same phrase in the 
minor of the same tonic, conveys that keen sense of joy which is so 
kindred-close to pain as to flutter in our anxious grasp, seemingly 
insusceptible of retention, Then comes the culminating point of 
the whole duet, the wonderful manner of the return to the subject’ 
in the original key, The ascent by semitones to the third in'B, 
with the continual iteration of the prominent phrase of the subject 
the exciting suspense of the long prolongation of this interval, and. 
the transcendent power of the G bass, which establishes ‘the 
original key, produce an effect that only the very Be eres 
could conceive, that only the most, consummate art could ac- 
complish, he recapitulation of the chief phrases of the first part’ 
takes nothing from their intensity of meaning; and the few 
of concluding coda for the voices suggests the exhaustion of the 
very capacity of delight in a delirium of ecstasy, The concluding 
symphany conveys the passing away of the sense even of our present 
happiness in the dreamy irreality of unconscious thought, and so’ 
is fulfilled a perfect masterpiece of poetical expression that has 
scarcely a parallel, and can never surpassed. We descend, 
perhaps, to littleness in remarking upon what is still far from 
unimportant, as an indication of the composer's conception of his 
subject, and a clue, if any be wanting, to the intention in his treat+ 
ment of it, or at least a confirmation of our interpreting of this, 
and we shall, therefore, not suppose ourselves to derogate in the’ 
least from the unqualified beauty of the design in particularising 
its minutest details. That to which we weuld call attention is the 
very singular treatment of the words, and unjustifiable except 
by the result, which is sufficient to justify any and everything, 
The first line of the text, J 
“© namenlose frende, 
O nameless joy,” 


is given not once, but repeatedly. 
“© namen, namenlose frende,” 


as though one should say in English “ O name, nameless joy,” 
which, if we mistake not, your strict grammarian would set down 

May we not be allowed, 
however, to regard it not merely as the prolongation of the metre 
for the convenience of the musical phrase, but as an intentional 
fondling with the syllables to signify a state of utter abstraction @ 
from all things tangible by the rules of reason, a forgetfulness, in® 
the joyous transport of the moment, of the very terms in which tos 
express it. his at least justifies that we speak of the delirium’ of 
ecstasy, and that Florestan, when summing up his whole power of 
fondest endearment in calling his wife again and again by the 
superlative of all love epithets, her own name, extends the title off 
tenderness to ‘“,Eleonore,” with a note prefixed to the’phrase, for the 
extra syllable shows with what toyingly earnestness of trifling; 
with what playful profundity of pleasure our hero is intended as 
giving himself up in reckless but wrongless abandonment to the 
always varying impulse of the ever-suggessive moment. 7 
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Here ends the dramatic action of the opera, and here is con- 
summated the ceaselessly glowing intensity of the music, which 
to this point from the very commencement ever increased and 
inereased in interest and has now reached its climax, ‘The wonder 
is now, not what new incident can rise to excite ys in the action 
of the drama or to give fresh scope for the display of passionate 
expression for which the whole work is so obviously conspicuous, 
since the action is evidently complete, and the musical feeling that 
has progressed with the action cay be no further developed, but 
what can be now done that will not pall upon the attention, which 
i had been already excited to the utmost, and come as a platitude 
™ after the wondrous struggle for mastery between imagination and 
art, in which both win, that has been concluded in the last duet 
1 so worthy of the whole. This consideration, perhaps, makes what 
is to follow the most interesting portion of the whole opera, and it 
is decidedly not the least beautiful. G. A. M, 


(To be continued.) 
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Rebiews of Music. 


“ Czecux”—Nocturne pour le Pianoforte—W. E. Jarrett.— 
Wessel and Co. 


Mr. Jarrett appears completely to have caught the notturno 
tone, His “ Nocturne” is by no means the most inelegant speci- 
men of that class of pianoforte writing which has come under our 
notice; and though its peculiarity of form places strong origi- 
nality out of the questign, it is neither a copy from Chopin, from 
Dohler, from Henselt, from Field, nor from Thalberg, nor, indeed, 
from any of the Notturno-wrights; but it is as much its author's 
) own as if it were not a notturno; that is, if a notturno can be any- 
body's, which is doubtful, There is a certain flow of melody— 
notturno. melody—and a certain ease and grace in the arrange- 
ment of this flow of melody, which betokensg solid aequirement and 
an unshackled grasp of the key-board, either and both of which 
are distinctions not to be held lightly. To produce a notturno in 
' 1851 which shall not be absolutely the pale shadow of fiye hun- 
dred others, is a feat of moment. Mr, Jarrett has achieved this 
feat, as may be gathered from what we have already adduced in 
consideration and in favour of his notturno, which is in D, and 
which gives grateful exercise to the right hand and to the left, and 
which may be practised with advantage by those who would excel 
7) in the school of execution to which it essentially belongs —a school 
'} more modern than mischievous, more graceful than solid; never- 

theless, a school which, if it permit its disciples to spend a larger 

ion of the day in the play-ground than in the study, at least 
does not lead them into Purtful gambols or injurious slothfuluess. 
Mechanism isa great matter, and must not be despised. A school 
‘which tends to improve, if not to perfect that essential department 
P of art, is at least entitled to respect ; and though we never heard 
‘a notturno that afforded us any strong musical sensation, with the 
‘exception of one by Mendelssohn in A Midsummer Night’s Dream 
» —which, if Chopin’s be notturnos, is not a notturno—we have no 
disregard, but on the contrary, an. indulgent consideration for not- 
sturnos in general, and have, therefore, less hesitation in recom- 
® mending Mr. Jarrett’s notturno as a highly successful example. 





| 


' 





i Kary Dean”—Arranged as a rondo for the pianoforte—R: An- 4 
4 prEws.— Rust and Stahl. 

» Mr. Andrews has shown his versatility in this arrangement of 

the pape? ballad, “ Katy Dean,” which we can strongly recom- 

ijmpend as a thoroughly ayailable pianoforte piece. 











Vocax Music Simpririzp "—J. M. Dezms—George Willig, Jun. 
ye Baltimore. 
|) This little book is honestly what it pretends to be, “ an ele- 
mentary and progressive method of teaching vocal music in classes, 
with original exercises in solfeggi and vocalisation.” Although 
there is nothing absolutely new in the system or its development, 
Wits conciseness and simplicity are sufficient to reeommend it. Mr. 
J, M. Deems, the author, was a pupil of the well-known Dotzaner, 










professor, His idea of vocal instruction is thoroughiy legitimate, 
and his rules are laid down with praiseworthy’ clearness. The 
exercises, for one, two, and three voiees, -are highly, aseful, aude «2 9:1? 
really progressive. In short, we can without hesitation callithe!) oo 
attention of all those whom it may concern.to the ‘‘/Voeal | Musie 010! ! 
Simplified,” as one of the most complete, while .ene ofp the! most: «| 
unpretending, compendiums of vocal, instruction which ave ihaves:.|/ 
had the advantage of seeing. pnlen ion saw 3c i 
_——T yin Failpgog as ols 
‘“‘ Manion "--Batnap—Waitres AnD Composep BY\-GEokas 
Lanxex.-Campbell, Ransford & Cow. .1vey we boqior 
A simple ballad, displaying the best, characteristics of its.author, 
Mr, George Linley, who. has obtained. considerable »popularity: ine: 
this particular branch of vocal composition, ;, The words convey in?» 
smooth yerse a story which, repeated ad infinitum from the birth-of*- 
time, can never become old, so long as there be young! persons igo 
the world of both sexes. Although this ballad offers no new point!» 
for illustration, it is a fine specimen of its class, and thoroughly 
agreeable, By the way, thou h the title-page attributes the:words « 
to Mr, George Linley, we find them in the inner page subscribed |) , 
Robert Gilfillan. ’ any Mie: 
Mr. Linley’s song is illustrated by an unusually pretty portrait... ;/ 





“Hanper's New Sacrzep Sones "—-1 ro 8—Entren By,R, ,, 
Ayprews.—J. Willis, Esty 
A selection of airs from the operas of Handel, adapted tosacred . 
words from the Psalms, and other parts of Holy Writ,, dedicated, 
to the members of the (late) Handel Society. Although. am obr, 
jection may be held against the practice of setting music, to words 
for which it was neyer intended, there is such a strong ; 
eneity in all Handel's solo vocal pieces, that the discrepancy 
dly appears, and the songs may pass as if they had been origi+ 
nally intended for the purposes to which they are now applied, 
Our concert singers, and the lovers of vocal music for the:chamber * ’ | 
in general, are indebted to Mr. Andrews for having opened ‘for'’”’ | 
their use a pew mine, whose treasures are well worth exploring. 
We doubt, however, whether the announcement on the . title-page, 
“that these songs are now published for the first time in England,!’ 
be strietly correct. We are much mistaken if we have not seen 
several of them in print with the original words. 
Among the set before as, we may single ont two as ly 
Handelian and eminently beautiful—No. 7, in E flat, + Plead:thou 
my cause, O Lord,” (Psalm 35) taken from the opera of Orlando, 
and No. 8, in E minor, “I will sing of mercy and judgment,” 
(Psalm 101) taken from the opera of Radamistus. We trust Mr 
Andrews will continue the selection. lg rhea 





“Tue Poantom Canoz”—-By G. A. Hopson.+-D’ Almaine & Co: 


This American serenade is illustrated by a tableau of the seven 
Female American Serenaders. It is in B flat, and the words are 
by Renton Nicholson, Esq., very good and pungent of their kind, 
and smacking of more geniality than the music of Mr. Hodson, 
which, though decidedly pretty and catching, seems to be made 
up of shreds and patches from the remnant of fairer tunes of all 
climes and characteristics. Asa Nigger inspiration, even female, 
we cannot recommend it, but as a lively pot-pourri, with no claim 
to originality, we can and do. , 





* ] CANNOT CHANGE AS OTHERS Do ”—Wattsr Maywarp.-—" 
Cramer, Beale & Co. _ > Pag 
This is one of the most pleasing and melodious ballads from the .,, 

pen of a very rising and promising composer. Mr, Walter May- 
nard has contributed many eable trifles to the concert and, 
drawing-rooms, but not one which has more thoroughly satisfie 
us than this. Inspired by the hypocritical love-yerses of the 
shallow profligate, but eminently social buffoon, the Earl of Ro- 
chester, the better part of whose fife was passed in courting servant- 
maids, and enlivening the leisure hours of that exquisite idiot, 
Charles the Second—who, though according to his sleek slaverer, 
“never said a foolish thing,” never said anything but “Ods fish] el 
—inspired by the stupid staves of this ie dangler pp j¢ 4 








jot Dresden, and has made evident use of the instructions of his 








the crown that sat upon an empty pate, Mr. Walter Maynard has , ,,.,. 
found a melody so genial and date that the nauseous nothings of . 
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‘the eager Earl; whose wit was to make straight truth crooked, the 
smoothosphere of wisdom angular, and the placid face of pure love 
blotched :.atid pestiferous, are elevated into absolute sentiment. 
The song, however, was: composed expressly by Mr, Walter 
Maynard for his friend, Signor Ferrari,‘aud we are much mistaken 
if it were not rather the pleasant yoice and. manly style of that 
able and popular singer rather than the pert platitudes of the Karl, 
or the #Qds fish” of the vakish ‘king whom he parasited, that 
helped our young composer to puta genuine flow of tune in G 
major. . The accompaniment, which betrays throughout the careful 
and tasty musician, is due to that-innate feeling for music which 
induced),Mr. Walter Maynard: to study. with such’ ardour and 
success)asto-give cause for great hopes of his avenir. We re- 
ppbv the ‘ballad. of “I cannot change as others do” without 
esitation. "O I 


Ee Toe a 
“ Gepatoine’—Mazurka—T'uomas Baxer—Jullien and Co. 


A Mazurka with a carefully-written introduction, with a perti- 
nent F, which afterwards plays a prominent part in the the theme. 
‘The Mazurka itself is suffictently cart, buoyant, and rhythmic ; but 
it isa pity that the second part in € minor, which is exceedinzly 
pretty, should bé ‘spoilt in the last two bars at the foot of page 4, 

y an anticlimax, in which the dominant comes two bars toe soon,’ 
and a cross relationship, in which F natural goes to G in the 
treble, white ‘F sharp goes'to G in’ the bass—an unhandsome con- 
cealuient “of consecutive octavosin thé same direction, In other 
respects we’ have nothing byt praise for ‘ Geraldine,” which is 
degidedly- one of the most sparkling and danceable mazurkas 
which have for some time come under our feet, 

*] Cansa, deave, toe Higatanp Uatts”--Scottish soug— 
Poetry. hy Anpaaw Parx—Music by Henay Parries—Charles 
efferyee 5 > 
Andrew Park hag given us one of his bonniest Scottish ditties. 

-The musie of Mr. Phillips is bold, and, like most of the music of the 
Pibroch school, wholly independent of harmonic restrictions; we must 
_therefore accept the consecutive fifths. in page 2 as chargcterjstic 
of Highland potions of thorough bass. For its due effect the 

Scottish sohg shobld be ‘sung by Mr. Phillips bimself in his own 

popular and’ energetic manner. 

“ Wayter’s Warm Fire-Sipe”—Written by E. 8. H, B.—Music 
by W. F. Wricaton—Charles and Robert Ollivier, 

A graceful ballad:in A flat, with no peculiar characteristics to 


notice, 





“ Songs or Hems’”—Happiness—Poetry by R. Kircues—Music 
by Tuomas Baxer“Jullien & Co. 

- Jf happiness and home be not wedded, then is happiness no 
happiness, -but unhappiness. To be, at home should be. to, be 
-bappy, or it were better to be abroad. If the husband be at home 
and the wife abroad, then is the husband unhappy, and vice versa. 
It is essential to make home absolutely happy, that every body 
should be at it—husband, wife, children, unele- and godmother. 
Therefore fiath' Thomas Baker, or rather Kitchen, the » in his 
verses, set forth with true judgment, that to be abroad is not to be 
at home; and Mr. Raker, on his part, with melody flowing and 
expressive, inyented an attraction, in the shape of a * Fire-side 
song” (not Loder’s), to keep every in the house, supposing 
there be yocal talent in the family, That his object will be agcom- 
plished, ong wide spread of “happiness” ensue among a nume- 
rous ¢las3, Who can afford to Rel two shillings, we haye not the 
shadow of a doubt. ‘I'o conclude, we recommend the ballad of 
“ Happiness” as'a panacea for divided houscholds. 


Tury wats ME THAT THY MEART 18 CHANGED.” Written by 
mt Seances, Esq..-Composed by Tuomas Baxxn—Leader 
2 Coek, ’ Z . ; 


Mr, Baker has a decided feeling for melody and harmony, which 





-this 9908 indigates in more ingtances than ove; bus there is, somes 


times a want of finish which would seem to declare an absence of 
peay.ot inefficient musicianship, We cannot suppose the latter, 

uowing Mr. Baker to be an excellent musician; we. must, there- 
fore, presume the former, and give due warning in consequence. 

In the song before us, there are many good, and some charming 
ideas, but there is too much—which, on the whole, is worse than 
too little.. When Mr, Baker finds himself charged with, a flux of 
musical thoughts, let him put some aside in the cupboard of his 
memory, and lock them up carefully to be taken out again on some 
future occasion, when inyention lags, Par aus my at the end of 
the. ritornelle there is an idea which, being forced in for the sake of 
itself, and not of the song of which it forms a part, should be 
punched out from the plates when the next edition is being pre- 
pared. Mr, Baker, if he knows it not, must be told that means and 
end are distinct things; as it were, tools and the works; soto 
speak, chaos and the creation; and that to make the object sub- 
seryient to the materials is to make the materials unsubservient to 
the object, whereby the materials are lost and the ebject not 
gained. With these reservations, or, rather, with this good coun- 
sel, or, better, with this exemplification of a philosophie maxim, 
to overlook, which is to look too far and grasp nothing—as one who 
would pluck a peach from this side of a wall, and extends his arm 
to the other, thereby getting the stem of the peach-tree in his ab- 
domen, instead of grasping the fry,it in his hand to be conveyed to 
the Jips athirst for its ripeness, 

Let this be a warning to Mr. Thomas Baker and other aspirants 
to the peach of perfection, and let us append for Their benefit the 
inspiring precept, ‘‘ Go on and prosper,’ 


“Gator pgs Parmzons.”—Harry Lee Carrer.—Cramer, Beale, 
and Company. 
A lively, pretty galop, far above the average of amateur efforts, 
introducing the popular air “I'd be a Butterfly.” 








Original Correspondence. 
NATIONAL ENGLISH OPERA. 


(Yo the Editor of the Musical World.) 


Srz,—The plan of management which I would suggest, is based 
upon the following broad principles, namely ;— 

The production of the very best operas to be found in the man- 
ner best calculated to insure their successful representation. 

This brief heading inyolves two points of the utmost consequence. 
Firstly—In the choice of an opera I feel a conviction that professed 
crilicism and the public taste will be found at serious issue, yery 
much to the real advantage of science, although the contrary might 
appear; inasmuch as it has been the fashion of late to hold 
“MELODY” as vastly inferior to “ MUSICAL DEGLAMATION’—a feel- 
ing in which. the masses do not, at POPE phe concur, and it is to be 
hoped, for the sake of music itself, never will, , Hence the small 
success which has invariably attended the production of an opera 
in which the publisher has found nothing to “sell.” Acting upon 
this conviction, I would, firstly, choose an opera for its practicability 
—zthen, for its melodious character—and, Jasily, for its declama- 
tional properties—but always without reference to its composer's 
name; thereby avoiding to merit aLons the precedence over 
others. 

Secondly—In the production or representation of an opera, I 
would suffer not even its most insignificant “ role” to be otherwise 
than most ably filled ; would expend Jess than usyal upon compa- 
ratively worthless decoration, and more than usual ypon the per- 
fecting of its usual development, feeling assured that the stroug 
point of operatic representation must always be the perfectness 
with which its music is rendered, all else being secondary in a very 
inferior degree. The ear, rather than the eye, should be appeal-d 
to—-and the jud ment left untrammelled by the meretricious glare 
of obtrusive spectacle. ye : 

Having thus exhibited my principles of action, it remains to be 
seen how they shall be carried into, effect, with the greatest.eco- 
nony of material, commensurate. with the prospect of success. 

The formation of a company of artists would be dependent on go 
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many circumstances that its precise order can scarcely be deter- 
mined on without special reference to some three or four individuals 
who would love to form its nucleus. lf, however, the reader will 
turn to the number of the Musicul World for the 24th of May 
last, it will be seen that I would place the controul (as I would also 
suggest the formation) of a company under seven principal officers, 
who should collectively form a committee, under the presidency of 
the general director. aise 

This much effected, I would bave drawn up, and embodied in one 
comprehensive legal agreement, a quantity of rules and regulations, 
upon the acceptance of which should depend every engagement to 
be made. ‘This agreement should embrace the following proposi- 
tions, together with some few only of the usual terms, = 

1stly. To abolish, entirely, the present mode of giving circum- 
scribed “lines of business,” excepting so far as must naturally 
arise out ot vocal quality and compass. ’ 

2Qndly. To insist upon an absolute and military obedience to the 
officers of the directors, whe shall each be all powerful in his sepa- 
rate department. 

3rd. To provide for the acceptance of a graduated scale of sala- 
ries, less than their registered amount, in the emergency of “bad 
business,” &c., on its being made evident (through the agency of 
auditors, appointed by the company), that such is dictated by neces- 
sity, and not through arbitrary will or false pretence.* 

4thly. To propose such a scale of “ fines” as shall, for the com- 
mon good, havethe effect of rendering disobedience a too expen- 
sive luxury for every day use, &c. 

The above, embodied in a legal (stamped) document would, under 
the supervision of the solicitor of the establishment, serve all the 
purpose of separate agreements, and should always be carefully 
digested by those who would seek to become. members, as upon its 
adoption or rejection all engagements should depend. 

It will be obvious, that many artistes of high merit and position 
may look —_ the above suggested mode as somewhat derogatory 
to their acknowledged “caste.” This I acknowledge to be true 
as matters now stand—but as matters now stand they cannot go 

on—for it is to the present system that we owe the non-existence 
of a National Opera. Such artistes will do best to consider that 
they stand alone at present, onix because others lack the opportunity 
of becoming prominent. Should opportunity offer, it will be abund- 
ant'y seen that in default of Messrs. A, B, and C conforming to 
the rules above hinted at, Messrs. X, Y, and.Z will be found both 
willing and competent to stand in their shoes, and what is still 
more, are now taking measures todo so. Yet, it must not be 
thence inferred that existing merit, or rather, that popular merit 
shall be cast aside, or even be permitted to be undersold by new 
aspirants ; far from it; the proved worth of an appreciated name 
is always a tower of strength which no management would reject ; 
but it is for the old stager to consider well his present position, lest 
the young stager should happen to.be found im advance. 

With regard to any rate of salaries—it would be both impolitic 
and unjust to attempt any scale with reference to, the PRINCIPALS. 
Such will always have their market price, and should continue to 
do so; but it will be for them to propose, and for others to accept. 
With regard to subordinates, I hold that both the chorus and the 
orchestra should be better paid than is customary, and that in no 
instance should “ deputies” be tolerated. 

As a corollary to be inferred; in a company constituted as the 
above, the number of principals need not be so great as.at present, 
because an artiste of good repute will never be permitted to rest 
idle whilst an inferior fills a subordinate part; on the contrary, 
whilst no leading artiste should usurp all the leading parts, no one 
should be at liberty to refuse a small part ; it would then. be for 
the leading artiste, so placed, to show what more he can do, than 
one of inferior merit ; whilst his equal in position will have an op- 
portunity of sharing the laurel crown, and the public shall become 
the gainers, 


It is hard to express clearly and exactly any RULE by which the 


before-mentioned discipline could be enforced, otherwise than by |. 


* The object of this clause is that, whilst honourable faith should be 
kept with the company, 


management for a violation of monied compact in this onc respect. 


no litigious member should have power to sue the | 








a comparison of our, now existing mp tag! Vy ta ian 
operas. _ In the former, though three.or four, able. \* temors.,..he on 
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dy hes) de sade of’ the’ sitnbeams. 
i hatte ster is not eitirély suited to Sophie 


** Cru he area and wider scope on which 
to exhibit, her, ho Tea yee than, that, afforded by Doni- 
zetti's apenas af which i pretty and sympathetic heroine, as 
far as dramatic colouring and drawing are concerned, is the 
veritable sister of Lucia. We can no more fancy Cruvelli 
art mae Donk ‘throne: to hold: high communion 
Joy: demon a Donizetti's two pale reflex- 
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tire Portions Jenny, Lind, and Sontag, Doni- 
uo mu! wie are admirably adapted, because they 

Pay. J not 1 ui F rdinary amountof histrionic force or 
‘ es and reed most entirely for their success on their 

- big im, ine ini, nly never saw Linda ‘before. presented to 

rand. with so much reality ; but, neverthe- 

le € ht expended by Cruvelli on Linda di 

yePae spe a night Jost, It, whic h might. much more worthily, 

¥,,and | ai at aM i regards ART, which we denomi- 
cantie 

oO} 


yote to. Fidelio, Norma, ‘Semira- 
0 i yp ins a, OF aioe 

a ey on tonic! € an uneqnivocal success to the charm- 
Ming #85 ew ya eprescabay ‘each successive phase = bo cha- 
with irresistible truth, and a novelty of man- 
aah i ie petrling fe Re ‘stereotype editions with which 
voured of late years. ‘The natural vivacity 
" deportment in_ the fiyst scene were perfectly 
dgligh net ogee dap us of Malibran, not in’ Linda 
a Mies spayed , and which being out of her line, 
di erate foe ave: coveted to play—but in Amina in 
si i es ee we hope, ere long, to hear and see 
e el d'in which, we have not the slightest 

€ will ¢ besa e an enormous success. Vous verrons, 
Aetant *1 Carlo,’ both as singer and 


v 
ee ct Me a the Ree ran riven 
ibe 


e 


il ASF " 
Sit A as er Pn 







di,” which wus rendered to perfec- 
: nes cantabile of the second act his 










a na ‘ate Mate exemplified in ‘ most unmistakeable 
, e acting elicited Joud demonstrations 
an A, se house,” We: cbuld’ hardly desire a 


“ uh he 


io an si img | bagi and if ik desire it, we should 


a on 
pt 









“ge gene is a thorou ay educated 
ace her style belong to ie best school. 


pearance ‘of dramatic energy and further expe- 
dispensable to all young singers, will 
ce uisition to Mr. Lum ey’s establi ibabat. 
le. ta Cruvelli ig much in: her 

~~ Teena ‘we have ‘seen make up better for the 


‘Mi by she thai 
cree Seaia cue prio in the duct in 


‘Gtisi and. Tamberlik, could’ not. fail of producing the usual, 
































the second act—the admired and familiar * Al bel destin,’”— 
which was loudly applauded ; arid the elaborate cadenza @ 
due, at the end, was greatly admired by the connoisseurs. 

Coletti’s ‘Antonio has some fine points, and, although he 
misses. the fine touches, and artistic nuances, we :have seen 

ven to the part, it is a manly and energetic performance 
ow Its roughness makes it all the better. The male- 
diction derives additional force from the power bed Coletti’s 1 
voice, in which he'is equalled by few barytones, ~ vi 

On Wednesday we had a grand miscellaneous verfinaliees 
consisting of the first act of Masaniello; the second and third 
acts of J/Prodigo; a selection from Der Freischutz for Madame 
Fiorentini ; and La Sylphide. This performance calls for no 

ial remark. 

The Gazza Ladra was revived on Thursday for Alboni; 
who. it may be remembered, played Ninetta with so much 
success, two years ago, at Her Majesty’s Theatre. Alboni’s 
singing in Ninetta from first to last, is faultless, and her acting, 
in its simplicity and truthfulness, has a novel and: inex~ 
pressible charm. Nothing could be more exquisite than the 
“Di piacer” on Thursday night, nothing more  mellifiuous 
than Ninetta’ s share in the beautiful quartet, ‘< Mi sento p- 
primere,” nothing. more touching and expgessive than the 
duet, “E ben per mia memoria.” But what. most surprised 
us was the power Alboni displayed in the concerted pieces, 
where the upper notes are largely taxed, and the ‘voice on a 
reontinual strain. | Here Alboni proved beyond a doubt that 
she‘could sing every note of Ninetta’s music without altering 
it, which to have done, we affirm, would have rendered: the 
performance still’ more brilliant and effective. The. cl 
prayer in the last scene was given with irresistible pathos, 
and the finale warbled with an ease and sweetness, which 
belongs to Alboni alone. No. success. could be more decided 
and universal, and Alboni was recalled after each act, and 
received with tumultuous applause. 

Calzolari’s singing is always to be admired :in” Rossini’s 
music. His voice is extremely flexible, and his ‘mode of 
phrasing purely and genuinely Italian. His first song, “ Vieni 
fra questa braccia,” with its sparkling cabaletta, “ Ma quel 
piacer,” was a fine specimen of florid vocalisation, and was 
warmly applauded. A little more fire infused into the acting 
would not have endamaged the reality of Ninetta’s lover. 

Coletti. makes always a good father, and his Fernando is 
not less estimable than his other male parents. Florid music, 
however, is not Coletti’s forte, although he contrives to sing 
it with not indifferent effect. 

Lablache has lost but little of the power and pungency 
which nearly twenty years ago made his Podesta one of jhis 
most popular performances. We should have liked a. better 
Fabrizio than Signor Casanova, whose small still voice) was 
completely lost in Rossini’s energetic strains. chat 

Mdlle. Ida Bertrand made a sensible and painstaking 
Pippo, and played and sang very effectively. 

The opera was given in a curtailed form, and tliére. evi- 3 
dently had not been too many rehearsals for band and chorus. i 

Between theacts, the charming triad, Rosati, Amalia Ferraris, 
and Marie Taglioni, danced a pas from Les: Trois Graces; and: 
after the opera, a scene from the L’ Ile des Amourswas = 
by Amalia Ferraris, Rosa, Esper, Jullien, Lamoureux, &c., &c 


——— 
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ROYAL ITALIAN OPERA. 
After the first act. of Norma, on Saturday, which, with 















excitement, the Elisir d:Amore was produced for the first time, 
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this season; with the parts similarly distributed as last year, 
with one exception—but that an important one—viz., Nemo- 
rino, which was given to a new candidate for tenoric honours 
in the person of Signor Ciaffei, an importation from Peters- 
burgh, Stockholm, aud various continental States. The cast 
of the Elisir d’Amore last year, embracing the names of 
Viardot, Ronconi, Tamburini, and Mario, yerged closely on per- 
fection. Mario acted Nemorino with inimitable gaucherie 
and rustic naivete, and his singing was superlative, especially 
in the ‘* Una furtiva lagrima,” which, as we have said before, 
would be well worth while to walk twenty miles to hear. 
Now, with due allowance for Signor Ciaffei’s qualities as an 
artist, he is no. substitute for Mario, and the opera flagged in 
no small degree without its accustomed Nemorino, Indeed, 
who but Mario, with his divine voice and incomparable sing- 
ing—~Tamberlik excepted—could make head against the acting 
of Tamburini'and Ronconi in Belcore and Dulcamara, which 
is quite unsurpassable.. Signor Ciaffei was completely thrown 
into the shade, and cannot pretend, for the future, te be placed 
im a prominent position at the Royal Italian Opera. Why 
Mario resigned a part in which he was always so successful, 
and, resigning it, why he did not place it at the disposal of Tam- 
berlik, or, in case of Tamberlik refusing it, of Signor Stigelli, 
who, at least, would not prove incompetent in its interpreta- 
tion, is to us a matter of no small surprise. The Elisir d’ Amore 
is one of Donizetti's mest perfect works, and if it be worth 
giving at all, is worth giving in a complete form. Ronconi | 
and Tamburini are both inimitable in their parts, and Madame 
Viardot, bating her fidgetiness and exaggerations, acts and 
sings like a trueartist. Why should not Mario or Tamberlik 
render the ensemble as irreproachable as possible by assuming 
the part of Nemorino? Had Mario appeared in the cast the 
theatre would have been more crowded, 

On Monday, an extra night, included in the subscription, 
was given, in place of the last night of the subscription, the 
18th of September, by general request, as it was announced, 
of the subseribers. Le Prophele was the opera, 

On Tuesday, the Gazza. Ladra was announced, with Signor 
Ciaffei as Giannetto, but the sensation created by the new 
tenor did not warrant the management in entrusting to him 
so prominent a part as that of Ninetta’s lover. The opera 
was therefore withdrawn, and Semiramide subsituted, with 
Tamburini in his original part, Assur. The house was. not 
full; and here we are led to believe that nothing will draw 
now-a-days, but the gran modern French opera with a per- 
fect ensemble. By the way, why does not Mr. Gye: try the 
Zora { Mosé in Egitto) ? a Grand French Opera to all.intents 
and purposes. Formes would be very fine, or we are greatly 
mistaken, in the bass part, in which M. Zelger comparatively 
failed last year. Verbum sap, At all events, we are. con- 
vinced Semiramide would only prove attractive with Alboni 
in Arsace, which is, perhaps, that incomparable singer's most 
finished and exquisite performance. 

On Thursday, the Lucrezta Borgia was given, but not 
with the usual eclat—that is, not with the eclat of last season, 
The chiefest drawback was Mario's illness, which incapacitated 
him from undertaking one of his greatest impersonations, Gen- 
naro, Tamberlik was substituted at a very short notice, but, 
with all that admirable tenor’s abilities he could ‘not master 
the part at a short notice; and so, as an inevitable consequence, 

he did not produce his accustomed effect. We think it hardly 
fair to Tamberlik to put him in one of Mario’s most perfect 
assumptions on a sudden, and afford the public an opportunity 
of drawing unfair comparisons, which must necessarily be the 
case, under the cireumstances. ‘We only wonder. Tamberlik 


study, ° But the great tenor is ever inion, to oe hag 
it Spest 


does not always consider his reputation. Tam 
excuse is, that he did not know the part, 


Ronconi, who played Duke Alphonso for the'titst’ time, did’ ’ 


not come up to all that was expected of him, and 


little or ‘no effect, Neither the ‘character nor the music suits, 


him, and we should advise him forthwith to resign the part to 
Tamburini, in whose hands it has hitherto been recognised ag 
a powerful and highly finished performance. No one has a 
greater admiration for Ronconi’s talents than ourselves, as our 
readers must be well aware ; but every artist has his specialty, 
and Duke Alphonso in Lucrezia Borgia is not one of Ron- 
coni’s specialties, in our opinion. evict 

Grist. was as ‘grand as ever in Lucrezia, and obtained the 
usual honours. 

After the Lucrezia the: favourite duet from Gnegco's comic 
opera, Le Prova d'un Opera Seria, was ‘sung and acted with 
roars of laughter by Madame Viardut sd Lanibinitt and 
the evening's performance concluded with selections from the 
last act of Roberto il Diavolo, for Castellan, Tamberlik, Stir 
gelli, and Formes. } 

To-night the Gazza Ladra, with Mario (if he be ae 
as Giannetto; Grisi; Ninetta; Angri, Pippo; Tamburinl, 
Fernando ; and Ronconi, Podesta. 

Sappho next week. 





Dramatic Dutelligence. 


Frencu Puays, Sr. Jamus’s Tueatrg,--On Tuesday 
last, the long series of Mademoiselle Rachel’s triumphs wag 
brought to a close, after an engagement which has lasted two 
months, during which she has played regularly four times a 
week, besides occasional morning performanees. After a care- 
ful study of Mademoiselle Rachel in all her parts, we remain 
confirmed in the opinion we gave in our first notice, that she 
has made immense progress, both in her conception of character, 
andin the elaboration of details. During the long period of her 
present engagement we have had every pe or minutely 
analysing each phasis of character as developed by the actress, 
of weighing each word, each intonation, as it fell from her 
lips, and we were astonished to find that each successive pers 
formance of the same part was a manifest improvement on the 
preceding one! that some fresh trait of character was indicat- 
ed, that some new working of the mind was elucidated. Ma- 
demoiselle Rachel is too great an artist, too conscientious an 
interpretess of her text, to trust to sudden impulses or to 
chance inspiration ; all her characters are, on the contrary. 
marked by deep study and a perfect control over her voice and 
gestures, which, while they are in the highest degree em. 
phatic and energetic, or tender and passionate as circumstances 
may require, are yet toned down to the proper medium which 
excludes both exaggeration and insipidity, Yet we see none 
of the trickiness of art in her acting, no settled, devices for pro- 
ducing certain effects, no formal stereotyped gesture or mat, 
tion indieative of poverty of invention, and.reducing the whole 
histronie. art to the level of an automaton, every trace of ene 
is carefully obliterated, eyery effect seems spontaneous, and all 
we perceive is the perfect embodiment of the character, and a 
desire to bring to bear upon it all the resources which deep rer 
flection and continual practice unceasingly de , ; 

Mademoiselle Rachel's acting, on: Tuesday last, in the part 
of Camille, was an admirable proof of this improvement and of 
her wonderful yersatility of expression. She may be suid to, 
have outdone all her former performances ; new details were 
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called into existence,.a word accentuated in a different manner 
evoked g new, xeading and, called up an association of new 
ideas, and gave a diferent colouring to the text... The general 
outline was the same, but it seemed, more. instinct with life 
and expression, it,, was more vividly goloured, more emphatic 
in its vigorous parts, more tender in its passionate scenes, in 
short the hal et was greater than we have before. wit- 
nessed. At, the fall of the curtain one long burst of universal 
approbation, which lasted for several minutes, expressed the 
satisfactior Maa «da which was. the largest. we have 
seen thig season within the walls of the St. James's Theatre, 
The stage was covered with bouguets,.and the plaudits were 


continued after the actress had bowed her farewell to the 
public. — series of performances has been more varied 
than on any other previous occasion. Besides the heroines of 
the pea an attempt has been made to gratify the 


publie craving for novelty, in the shape of a new drama, en- 
titled Avviin’ and a piece by Victor Hugo, Angelo, and also a 
dramatie sketch, Horace et Lydie. In these pieces Mademoi- 
selle Rachel played with her accustomed talent and was emi- 
nently successful ; the fault of the choice was none of hers, Her 
principal attraction was, however, Scribe’s play of Adrienne 
Lecouvreyr, which sustains its popularity. 

The perfor ance of Adrienne Lecouvreur, on Monday night, 
was ine test arrested in the most interesting part.of the 
concluding scene. When, under the influence of the. poison, 
the senses of Adrienne begin to wander, Mademoiselle Rachel 
tottered and fell back into the arms of Mons. Raphael, who 
luckily was near enough to interpose his aid.and break her fall. 
The curtain dropped, and‘after an interval of a few minutes, 
M. Ra eame forward und explained to the audience that 
Mademoiselle. Rachel had been taken suddenly ill, and 
that it was impossible for her to continue the piece. The ad- 
mirers of the great tragedienne will be pleased to know, how- 
ever, that the attack was merely a nervous one, and that no 
serious have ensued. The immediate cause of 
this contretemps was sufficiently grotesque. Some person had 
introduced a small dog into the theatre, which began to bark 
just at the absorbing moment when Adrienne receives the cas- 
ket containing the poisoned nosegay. This unseemly inter- 
ruption took a peculiar effect upon the nerves of Mademoiselle 
Rachel, whose performance throughout the evening had betrayed 
an unusual degree of excitement, and disconcerted her so en- 
tirely as to lead to the result we have described, The audience 
bebaved with the utmost courtesy and dispersed, after Mons. 
Raphael's explanation, without manifesting any expression of 
discontent. We hope.that this incident, which deprived the 
audience of the teas manne scene of the evening, will serve 
as a i tot ent and dog-fancying ama- 
wre: (aloes in aawenitoe admit ~iane the theatre, 
and yet this eur was allowed to raise his discordant bark where 
the voice of an infant would be considered as a nuisance. 

f J. de C. 

Davury Lanz.—No sooner had Mr. Anderson shut up “old 
Drury” than some other enterprising individuals have “come 
down with the dust” to open it again—the dust in this ease 
being saw-dust; in other words, the late lessee has retired 
from the management to make way for an American and 
French Equestrian Troupe, under the direction of Messrs, 
Weleh, M‘Collum, and’ Co, who opened on Monday last, and 


no doubt ‘believe that their horses, having four legs, will ob- 
tain a firmer footing 
decessors, who, possessing only two, were ultimately left 
fh even wae to stand on. ae 
¢ public are very fond of talking in a lamentable tene of 
adie of Sg Bacall Ae teeta of our. National 


in the theatre than their human pre- 
th- 


h 
the d 








Theatres, and so forth, Yet, who is really at fault? Mana. 
gers who-sacrifice all they possess in their endeavours to pre- 
vent. so sad a state of things, or the many-headed monster jt- 
self, who is invariably ready, despite of all its pretended 
concern, to leave the stage for the circus—to give up the voice 


bof the actor forthe smack of the whip? Perhaps the reason, of 


the publie’s preferring those accomplished animals, “ Frisette,” 
“« Atar-gal,” and ‘* Jupiter,” to Shakespere, Otway, and Bul- 
wer, is, because the horses are like themselves, of course, 
“ fast,” while it is the fashion to reckon the authors “slow,” 
We will not, however, pretend to decide this much, verate 

estio, but confine ourselves to stating that our Transatlantic 

irectors have commenced their reign—we beg their pardon 
for employing a word so awfully redolent of the old country 
we mean their yndertaking—under the most brilliant aus, 
pices. The house was crammed to suffocation on the first night, 
and has continued so eyer since. The performances psn ae 
are very good, consisting of the usual tricks of dancing on 
large flat’ saddles, jumping over the neyer-absent. scarves, 
standing on one leg, and managing to sit very uncomfortably 
on.the side of a horse while the latter is in full gallop. By 
the way, we have often wondered whether insurance offices 
are ever rash enough to effect insurances on the lives of the 
ladies and gentlemen who exercise this very exciting | gre 
sion ;. or whether the person wishing to ensure, is asked, after 


running up four or five flights of stairs, being poked in the 


ribs, and having double knocks, that would do honour to the 
most aristocratic footman, performed on his chest by the doctor, 
to see whether his lungs are sound—whether, we say, he is 
asked, ** Do you perform the flying leap, or ride the wild horse 
of the Prairies ?” 

Besides the horsemanship, the programme offers a variety 
of other entertainments, such as the intelligent performances 
of Mons, Rochez’ learned dog; the no less intellectual feat 
of walking up an inelined plane on a large globe, without 
the various countries marked on it, the supremely. elegant 
spectacle of a man making himself as much like a frog as 
possible, and putting his head under his——we will not be 
pewienlar in mentioning ‘the exact place, but we do not be- 
ieve that the position will ever become a very general one, 
until such time as people take to sitting on their heads instead 
of merely sometimes standing upon them. We could not 
help thinking, as:' we witnessed sume of these daring gym 
nastie feats, that when the theatre is said to reflect Nature, 
* veluti in speculum,” that the expression should, to suit the 
present times, be translated not “asin @ glass,” but, “as in 
a tumbler.” 

Among the performers we may mention our old favourites 
Madlle.. Caroline, and the little Loisset, who were very 
warmly received, and among those new to a London audience 
Mr. Eaton Sione and Mr. M‘Collum, both exceedingly 
clever artistes. We are sorry to say that on the first. night 
the former gentleman was thrown with great violenee, 
injuring his shoulder very much, but ere happy to add thet 
he is now in a fair way of reeovery. 

To sum up, we think that Messrs Welch and MCollum 
Soci nigh ning tha thootes x Sapkagushiieanilt 

ly right in taki theatre for their mances 
the public to support them, and should the said public 
still. persevere in its lugubrious eant, and theirconduct shows 
it is nothing else, about the before-mentioned “desecration of 
Old Drury,” we shall simply reply in. the words of Molicre 
conmelé George Dandin, tu l’as voulu |” si } 

HaymarKet.—By far the most numerous and fashionable 
audience we-haye seen at this house, sins the final ong 


the. 
ances of Macready; assembled on ‘Thursday night, 10 pay 
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mage to that popular and admirable actress, Mrs. Walter Lacy, 
who took her first benefit on the stage. The performances 
consisted of the Hunchback, in which the charming beneficiaire 
sustained her original part, Helen; A Roland for an Oliver, 
in which she played Maria Darlington ; a farce for Buckstone ; 
and a brief concert. Mrs. Walter Lacy’s Helen is vivid in 
the recollection of many play-goers as a piece of genuine 
and racy comedy, amalgamating in the most artistic and 
telling manner the lady and self-willed country maiden. 
When the Hunchback was first produced at Covent 
Garden with its complete and admirable cast, the Helen 
was universally acknowledged to be one of the best conceived 
and most finished delineations of the whole performance. Mrs: 
Walter Lacy has for some few years past been coquetting 
with the stage, and it is to her own want of decision 
or determination alone must be attributed the fact that 
she is not at this‘moment occupying a prominent position at 
our first theatre. Now that she appears to have come back 
in earnest, such talent as'she possesses cannot be suffered to 
rest unemployed. In her own line—a most important one— 
Mrs. Walter Lacy has no compeer on the present stage ; 
while her versatility, independent of her specialty, must’ con- 
stitute her a most welcome acquisition to any dramatic corps. 
The crowd assembled on Thursday night, the uproarious re- 
ception awarded to her on her first appearance, and the cheers 
which followed her throughout the performance, to say nothing 
of the furor at the end when she was recalled, manifestly 
demonstrate the high degree of favour in which Mrs. Walter 
Lacy stands with the public, and is significant of their desire 
to welcome her back to the stage’ of which she was and is so 
decided an ornament. 

We must dismiss the performance with a word. Mrs. 
Walter Lacy looked as handsome and lady-like as ever, and 
played Helen with all her old vivacity and piquancy. She 
was admirably supported by Mr. Walter Lacy (as Lord Tinsel), 
who stands by himself as a faithful interpreter of the germs of 
aristocracy, the fops and beaux of the old and new regime. 
Mr. Walter Lacy’s Lord Tinsel is an exquisite picture of con- 
solatory dandyism and possessive flippancy. Both Mr. and 
Mrs. Walter Lacy played in A Roland for an Oliver with 
immense effect. Mrs. Walter Lacy’s Maria Darlington is the 
best we have seen on the stage since Miss Foote ; and the 
Alfred Highflyer of Mr. Walter Lacy is as remarkable for its 
spirit and animation, as for the true gentlemanly bearing, which 
is so strong a characteristic of his style. The benefit could not 
have been more successful, seeing there was three hundred 
pounds in the house. 

SapLex’s Weiis.—Mrs. Warner has returned to her old 
quarters here, to fulfil a short engagement before her departure 
to America, and the season has consequently begun—for we 
presume that this is to be considered as its real commencement 
—unusually early. Mrs. Warner’s impersonations of Shake- 
spere are too well remembered by the visitors of this theatre, 
to need particular remark, especially as the public are testifying 
their opinion by flocking in increased numbers to witness her 
performances, the theatre having been’ crowded to excess 
every night. The fair artiste looks as young and well as ever. 
Her appearance and acting in'the last scene of The Winter's 
Tale, one of the most touchingly beautiful of the kind in the 
whole range of the drama, would, of itself, repay a Visit to the 
theatre. 
model of classical elegance and appropriateness. We observed 
some new engagements." Mr. Barnett’ was the Autolycas. 
ri a on resumed her renga situation, and‘amused 

€ audience as much as ever in her performance of the deaf 
old Maiden Lady in the little piece of the The Culprit. 


er drapery and attitudes on the pedestal are a | 





MAry-LE-BoNE—This theatre continues to thrive under 
its new management, the house being inyariably | well filled. 
Melodramas and farces are the main features of the 
performances. Mr. Wyld, in the: little piece of A Day ot an 
Inn, exhibits his versatility ‘in the’assumption.,of'a vayiety, of 
characters, and Miss Williams (the’ fait/lesséé) lacks mothing 
of her usual attractions to the eye, as well as’ the' judgment of 
her patrons. We have also been presented with a ‘tioveleysin 
the person of a Mr. Sambo, an Indian actor ‘(Whether*frém 
east or west we have not been able to ascertain), wii , we 
must content ourselves for the present, /by recbmmen ing’ ‘to’ 
the visitors to this theatre, as a dramatic curiosity,).;, |;/,,, 

Apgrrut.—lIf Nature does abhor a vactiumi,! ‘she vertainly dees 
so at the above theatre, where it is about as’ difficalt for’ w Chris- 
tian to obtain a seat after seven o'clock as it is for a Jew to take 
one in the House of Commons, although the’ former be'aslevish 
of his oaths as the latter is chary of them, ‘No wonder >that Ma- 
dame Celeste obtains such favourable verdicts when heraudience 
is so “packed.” If anything could have injuted(this invariable 
prosperity, we should have said it would have been the absence of 
that clever actor, Mr, Wright, who, we regret ‘to say/‘has been 
ob!iged, from severe indisposition, to retire for a’short, period:from 
the scene of his triumphs. But the Adelpbi management isdems 
to be particularly favoured—it is never’ at'a loss. ‘Mr.!'Wtight 
falls ill—“ quick, presto, pass’—Mr. Honey is at hand/\tosupply 
his place until his recovery. We always helif! Mr. Honey;to be a 
very talented actor, and the event has proved that .we)/were not 


‘wrong. His personification of Muster Grinnidge;.in the. popular 


drama of the “ Green Bushes,” a part that Mr. Wright;had spade 
peculiarly his own, proves that, Mr. Honey can. strike/ oyta,pew 
path for himself, and discover fresh veins: of fun. ini a, hich 
every one had imagined was long since exhansted, ..:4 cay 
is essentially original—he possesses the vis comic in the est 
degree; and—what in an’ author's eye is’ quite as precious a jqua- 
lity—a thorough respect for the text. ' Let but Mr.| Honey. con- 
tinue as he has begun, painstaking, careful)’ \and!modest-—content 
with his fair share of applause, and not spoiling scenes of more 
serious intercst for the sake of a misplaced laugh,;asssome agtors 
too frequently do—and he will-soon become what, he deserves to 
be, one of the greatest favourites of the public,-and best.support 
of that popular place of amusement, the Adelphi Theatre..,..,,; 








Miscellaneous. 


TueatricaL Company From Syria —A company of fifteen 
persons, Syrian Lebanese, from Syria, have arrived in Lonidgn for 
the purpose of giving theatrical representations of the inafinéfs and 
customs of Syria. The company have travelled through’ ¥fance, 
and have arrived in London, by the steamer Fame, from ‘Calais, it: 
being their intention to give performances for some time’ on'their 
route to other places for a similar purpose. The! are 
accompanied by their theatrical exhibition costumes’ and other 
effects.—Morning Post. Gi: BE 

Stenor Briccratpr gave his Matinée Musicale,in the new Béetho- 
ven-rooms, on ‘Tuesday week, before.a fashionable audience. Moli- 
que’s quintetto was performed in a highly efficient ; er by Signor 
Briccialdi (flute), Herr Molique (violin), Messrs. Hill and Mellon 
(violas), and Signor Piatti (violoncello). Miss Bassano sang I’, Ron- 
coni’s Romanza, “ Il Giglio” and “ Virginia,” and Gabriel's ‘ballad, 
“ Weep not for me,” with admirable taste and expression. ‘Si 
Calzolari sang an aria’ by Bellini, and the “ Una furtiva |. 
from the Elisiré d’ Amore, both ‘with infinite. feeling and point. 
Herr Molique played “ Due Melodie,’’ for violin, inshis usual chaste: 
style, and Signor Briccialdi, in two fantasias from La Figlia del 
Regimento and. Sonnambula, displayed, great. execution, and_ bril- 
liancy with clearness of tone and expression, and was warmly ap- 

lauded. ‘The duo for violin e, contra. basso, by Signori Sivori and 
ttesini, was one of the most astonishing performances ever heard, 
and created quite afarore”’ 9 Sor 
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mRusse.,con, variazioni” rei 
, Holmes, executed an andante, of his own composition, and, Men- 


Toke ate his usual energetic and forcible manner. 
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Ce FER aie Beate Peet ytandon f 
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2 événing,2 


iigvove,and , was played with excellent effect. The “Hymne 
i” reéeived marked applause.’ Mr. W. H. 





delssohn’s ‘capticcio ‘with remarkable taSte and finish, and his 
pupil, Miss Rushforth, took part:in a quintett.of Ries, for piano, 
violin, viola,‘‘vidléncello, and double bass, in. a highly creditable 


2oetyleniEhis yennepedy is.much jmproved since she first made her 
tr. 


appearance at. one o Inies’s Matinées, and gives promise of 


ifuturevexcellence... H. Leslie’s quintett, for two violins, viola, 
‘evioloneello and.double bass, was well. received. 


Mr. R, Blagrove 
gave Regondi’s popular Morceau de Concert, “ Les Oiseaux,” on 


othe) gonecertina, in his best style, and was ably accompanied on the 
(pianoforte, by Mr., Holmes. 
o entitled {The Almek are banished” and “ My horse jis of. the 
 Nedgi/breed” in first-rate style, and in the lagt received a hearty 
mee@ngores,, The.concert, concluded with Mayseder’s solo quartett, 
-Charmingly executed, the 
'/qH./Blagrove was in fine play, and performed 
i msaabenergy, |; 


Miss Dolby sang two Nile melodies, 


ints being finish taken up. Mr. 
th more than his 


Liverrooi.--Mr, and Miss Vandenhoff, old favourites in Liver- 


°"pool;’have, this week, appeared at the Royal Amphitheatre in a 
*'‘séries of their favourite characters at this. theatre, and have been 


‘welcomed by large audiences with that fervour which their talents 
merit.’ Mr. Vandenhoff has played Richlieu in admirable style, and 


his clever'daughter created a perfect furore in the Lady of Lyons, 
‘hat héi’greatest triumph will we think prove to be Parthenia in 


Mrs. Lovell’s new play of Ingomar, which has been produced with 
the most’ signal success. . It is long since we have enjoyed so rich 
and intelleetuala.treat at.a theatre.as this drama has afforded us; 
it is admirably written, poetically conceived, and will give to the 
inost blasé playgoer 4 feeling of pleasure to which he has long 
béen ‘a stranger. 

Miss Ley, one of our popular concert vocalists, gave a matinée 
musicale on’ Saturday last, at the New Beethoven Rooms. The 
programme was.unusually simple and quiet. Unlike most other 
givers of their annual entertainments, Miss Ley remained mo- 
destly in the back ground, and appeared twice only during the 
evening. Her two essays were in an aria by Vaccaj, called “ Va 
la reca,” and a ballad by Mrs. H. Arkwright, entitled, “If you're 
waking, call me early.” ’' Her audience seemed to prefer Miss Ley 
in the English song, which they encored, and deservedly so, seeing 
that it was given with much purity and unforced expression. 
‘Miss Ley has a voice of no great power or compass, but she shows 
a good management of it, and possesses both taste and musical 
feeling. The.performance. commenced with the. adagio and last 
movement ofdne of Mendelssohn’s pianoforte trios, excellently 
pares by, M. and Madame Goffrie «nd Herr Hausmann., Mtr. 
‘Williams followed in an aria from the Clemenza di Tito, and Mr. 
Goffrie in a solo on the violin. Madame Macfarren was much 
applauded in the ballad from the Sleeper Awakened, “ Forget it 
ot,” and the duet “Ah ! fatal are those charms,” from the same 


bY ide with Mr: F. Bodda, was also very charmingly sang. Herr 


Hausiiann gave his fantasia for the violoncello, on airs from Don 
Miss Kate 


élighted the audience with Thalberg’s fantasia, on airs from 





‘Amore; on the pianoforte, and obtained a. rapturous 


., reception. "Miss Kate Loder never played with more brilliancy or 


More efféct:' Ricci’s eternal—not immortal—barcarole “ Sulla 
Poppe del mio Brick,” by Mr. F. Bodda was given with his usual 
graphic effect, although it always gives us wonder why this song 
should have attained to any degree of popularity ; a more unmean- 
ing composition we never heard, yet itis sung everywhere. Miss 
he sang‘in her most finished style Costa’s aria, “Dall’asilo 

ace.” The concert concluded with the quartett of Biletta, 


, Bella pace. 
ig overetti,”sung..by Miss Birch, Madame Macfarren, Mr, 


Williams, and Mr. F. Bodda, Miss Bassano was announced but 


| «Crus ‘s Nogma.—On. Saturday night..Mdile. Cruvelli-re- 
: a Le ee ere pe of Norma, Waist Ue hediele dearetien tote 
* ‘Masses. H. awp R. Biacroye's fourth Quartett and, Solo Con- 
"cert? Was | given::at the Concert-rooms, Mortimer-street, on Friday | 
| 18th. ults,; Veit’s quartett, No, }, for’ two violins, 
\oviola, arid violoncello, ,by Messrs. H. Blagrove, Clementi, R. Bla- | 


considerable period. On the young artist's first appearance in 
this part, we stated, unhesitatingly, that it was one of the finest 
personations we have eyer witnessed upon the operatic stage, and 
we, have pleasure in repeating the expression of that opinion. 
Mdlle.. Cruvelli, in Norma,. displays not only wond yocal 
abilities, but she also evinces the possession of’ powers’ of self- 
government, and of self-restraint, in the presence of temptation to 
undue vehemence. Her performance of Saturday was’ an admir- 
able.and intellectual effort, and the applauses which she received 
were legitimately earned, and such as she may fairly regard as 
honours.—Morning Chronicle. 


Eryst.—The ‘celebrated German violinist left yesterday for 
Paris, in company with his friend Eckert, the well-known pianist 
and composer. 


Ferpmanp Hriirr.—This highly-esteemed and learned musi- 
steian has been in London during the last ten days. His stay 
must be; necessarily short, since his duties as principal) of. the 
Conservatoire demand his almost constant presence at Cologne. 


Mapame Barsiere Ninit.—This renowned Italian vocalist has 
been some time in London, and will shortly make her appearance 
at Her Majesty’s Theatre. 


Mapame Stoxaz, the celebrated French dramatic contralto, is 
still in London. 


Mr. ‘I. M. Muni has arrived in London from Edinburgh. 


Messrs. Gray anp Davison’s great organ in the Crystal Palace 
has attracted universal attention. ‘The best organists, foreign and 
native, have played upon it ; and there seems to be but one opinion 
about it, among competent judges—viz., that it is one of the finest 
instruments ever built by those eminent makers—which is equal 
to saying, one of the finest ever manufactured, at home or abroad. 


Hector Ber1ioz.—This eminent musician, having fulfilled his 
labours as musical juror at the Great Exhibition, has returned to 
Paris. 


Tur Distin Concerts —The twelve concerts given by the Dis- 
tin Family at the Adelaide Gallery, were brought to a close last 
night, after a successful and well-deserved “run.” Their recept on 
has been highly gratifying, and the encores they have experienced 
nightly, especially. as regards their judicious selection of good 
English glees, have been well merited. We have rarely heard glees 
so neatly sung. With respect to their execution on the Sax Horns, 
the Distins may be termed “exclusives” in their facile manage- 
ment of those instruments. The a ap Horns also (the Distins’ 
own invention) are remarkable for their combined power and bril- 
lianey of tone, and have becn heard to much advantage in the 
hands of the inventors. The Distius leave town to-day for Jersey, 
where they will perform on Monday and Tuesday, previous to their 
tour through the English provinces ; after which it is their inten- 
tion to return to London, to give another series of concerts. 





TO CORRESPONDENTS. 


Signor Anelli will be noticed in our next. 
Lonpon Sicred Harmonic Socrety.—G.’s' letter arrived too 
late, but shall appear in our next. 














Advertisements. 


THE CUCKOO GALOP. 


As performed by Mr. Distan and his Sons at the Royal Music 
Hall, Adelaide Street, Sttand.. It is arranged’ for the Piano, and Cornet-a 

iston, price 3s., post free, and may be had of the publisher, Henry Distin, Military 
usical Instrument Maker, 31, Cranbourn Square, 

My Polka, price 2s. 6d., Our Polka, 2s. 6d., Your Polka, 2s. 6d., and the Hippo 





did not appear. 


drome Galop. 


London ; also 
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MESSRS, COCKS’ NEW MUSICAL PUBLICATIONS. 


CHURCH MUSIC. 
Just Published. 


COLLECTION OF NINETY-THREE CHANTS, for 

the use of the United Chirch of England and Ireland, compiled by John 

op, of Cheltenham, with copious ‘Introductory Remarks. Vocal score, with 
organ accompaniment, price Is, 4d. 


XETER-HALL GONCERTS.—HANDEL'S ORATORIOS, 


as performed at these concerts, large folio size, to admit of four or five persons 
reading from one copy, collated with the author’s own manuscripts in her Majesty’s 
library, full Vocal Score; with Pianoforte or Organ Accompanimeut. These un- 
rivalled editions, by John Bishop, of Cheltenham, are on sale as follows :—‘* The 
Messiah,” cloth boards, 15s.; ‘Israel in Egypt,” 15s.; ‘‘ Samson,” 15s.; “ Judas 
Maccabeus,” 15s,; ‘* Dettingen Te Deum,” 12s.; the four ‘ Coronation Anthems,” 
12s.; ‘Utrecht Te Deum,” 12s.; ‘‘ Utrecht Jubilate,” 10s. 6d. Also, Haydn’s ‘‘ Sea- 
sons,” 21s., and his ** Creation,” 158. ; Handel’s “ Serenata,” “ Acis and Galatea,” 12s. 
Also Beethoven’s ‘‘ Mount of Olives,” 12s.; and Rossini’s ‘‘Stabat Mater,” 129, 
Large folio Editions of the above, for the Pianoforte, without words, by Czerny. 
Also Boyce’s collection of Cathedral Music, edited by J. Warren, three vols., large 
folio, £6 6s. 


AMILTON’S MODERN INSTRUCTIONS for the PIANO- 
FORTE, fingered by CHARLES CZERNY, twenty-second edition, large 
music folio, Four Shillings. This is the twenty-second edition, and a cheaper 
Gr moré useful work was never published. Valuable as it has hitherto been 
to precep and students, the present issue is an improvement even upon 
the former ones, and such is the demand for it that the sale, we understand, now 
reaches th. large number of five hundred copies monthly. It is complete in every 
point, and s simple and well arranged that a child might become Preteieat by at- 
tending tc: it directions. The exercises commence with standard melodies, and 
gradually so on increasing in brilliancy until the most sparkling music of modern 
composers is accomplished without difficulty. We are not at all surprised that the 
work shvuld ave become 80 popular, considering its merits and cheapness.—Vide 
North Wales Chronicle, April 12. 














EW MUSiC.—Just published, a CATALOGUE of NEW 
VOc*n and INSTRUMENTAL MUSIC, being Part IX. of the General 
Catalogue of Musical works published by Messrs ROBERT COCKS andCO. To 
be had gratis, and postage free, upon application to the publisher, 6, New Bur- 
lington Street, London.—Messrs. Cocks and Co, are now selling their ¢legant 
janos 4t 22 guineas and upwards—list of prices gratis, and postage free.—N.B. 
lover’s Great Globe Quadrilles, 3s. and 4s, each, Cocks’ Musical Miscellany is 
published monthly, 2 pence each. Stamped 3 pence. 





Just Published, 


PORTRAIT OF HERR ERNST PAUER, 


Price 5s, 
- Schott & Co., 89, St. James’s-street. 


CARTE’S PATENT FLUTES, 


Just published, 


A SKETCH of the succcessive IMPROVEMENTS made in the 
FLUTE, with a statement of the Principles upon which Flutes are constructed, 
and a comparison between the relative merits of the Ordinary Flute, the Flute of 
Boehm, and Carte’s two new Patent Flutes. By RICHARD CARTE, 
Publishers: Rudall, Rose, &Co., 38, Southampton-street, Strand; Addison; 210 
Regent-street ; Keith and Prowse, 48, Cheapside; and Cocks & Co., 6, New Burling: 
ton-street. Price Is., or if sent by post, 1s. 6d. 


MEYERBEER’S SONGS, 


ENGLISH Version, Edited by FRANK ROMER, are now 
published by Campbell, Ransford; and Co,, British and Foreign Musical Pre- 
sentation Library, 56, 








ew Bond Street. 


SCHOTT AND 60,’S NEW PUBLICATIONS. 


PIANO SOLOS. 





Beyer, Ferdinand. _Valeriandslieder. National Airs, No. 18, 19, 20, 24, 22 
(To be continued.) 
” ” Op. 110. 6 Morceaux gracieux sur des Airs allemands favoris, 


In six books, 
Brisson, Fred., Op. 35, Le Chant du Rossignol: 
Op. 42. Makouba. ; Danse Arabe. 
Op. 120, 12 Morceaux faciles sur des Airs populaires. In 2 books, 


mates, No. 1—12, a new Edition, in 12 books, 

‘ ' PIANO DUETS, TWO PERFORMERS. 
Beyer, Pet ainand, Op. 112. Revue mélodique; No.|1, Don Giovanni; No, 2, Die 
of Zauberfléte; No. 3, Norma, 
i ee be see 7 ik 

otpourri, No. 31, La noce de Figaro o 32, Die 
Zeuberfidte. . . ‘ 

(To be continued.) 


Schott and Co., 89, St, James’s-street, 


Brunner, C. ¥., 
Mozart, W. A., 


Cramer, Henri, 


THALBERG ... feattice ai Teida “* 


ROSELLEN ©... it Deux Métodies de Donizetti; 1 and 2; 

ROSELLEN. ws chee ' 

WOLFE x GT at ab Orig THT MT. 

WOLFF a8 os “Beatrice ° ' 
LA east ide La Primavera, Bagatelle, 


gniola. 
BEYER os 1 Krieger’s Lust | “arch. 


Crauiér, Beale and Co., 201, Regeut-street. 





BLUMENTHAL’S LAST WORKS, . 
a tee ae bee oe “se a 1 oF om hee 
Fibs mc 5, avd wailgen eiphomelen 
March Militaire ave eee ove ae on oe . od. 
Nocturne Impromptu ... ee toe ow 1 ” 4s. 0d. 
Bates fd wi led 
Sebne de Ballet ps Aeien b ae y, wh et LE OE 
Cramer, Beale, and'Co. 261, Reégent-street. 
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EASY PIANOFORTE MUSIC, |. 


(CONCERTS DE FAMILLE. SIX AMUSEMENTS’ POUR 
LE PIANO, par F, Praeger. 


No. 1, Io son ricco. 

99. Be Epes Trab, - 

» 3% segreto per esser felice. 

» Scenes that are brightest. 

» 5. Stay fleeting time. 

», 6. Quando il destino. : 
xy 7 Chant des croates. f 


Prige 1s, each, 


Cramer, Beale, and Co., 201, Regent Street. 


NEW PIANOFORTE PUBLICATIONS, 


SSEL and Co. beg to announce the publication of a Néw 
Work for Piano Solo, in twelve numbers, price One Shilling each, éntitled — 


“YOUTHFUL DAYS.” 


es 





No. 1. ‘‘ Nursery Tale.” No. 7. The Dance on the Lawn.” 

» 2 “The Clock.” » 8. “Boating on the Lake,” 

» 8 “Sunday Morning.” i» 6% ‘The Birdlet’s Death.” + 

» 4 Playing in the Meadows,” », 10. “The Water-Mill,” 

» 5. ‘Grand Parade,” » Il. “Skating. , 

» 6. “ Lullaby.” >> 42. “ The Evening Bells.” 
Composed by 


THEODORE KULLAK, OF BERLIN, 


Kullak’s ‘‘ Youthful Days” (Kinderleben) is written expressly in ai éaty form 
and makes an acceptable present to young pupils. i 

WESSEL and Co,, 229, Regent-street, corner of Hanover-street, Publishers of all 
the Pianoforte works of Theodore Kullak. . 


HEALTH WHERE ‘TIS. SOUGHT! ... 


tage wh let 

H&LLoway’s PILLS.—Cure of a ‘disordered Liver and 
Stomach, when in a most hopeless state.— Extract of a letter fromm Mr. Matthew 

Hatvey, of Chapel’Hall, Airdrie, Scotland, dated the 15th of January, 1850.— 
Professor Hottoway, Sir,~Your valuable Pills have been the means, with God’s 
blessing, of restoring me to perfect health, at a time when I thought I was On the 
brink of the grave. I had consulted several eminent rs, who, after doing what 
hey could. for me, considered my case hopeless, I had been suffering from a Liver 
and Stomach complaint of long standing, which during the last two years got so 
much worse, that every one considered my dition as hopel T, as a last te- 
soutee, got a Box of your Pills, whichsoon gave relief, and by persevering in their 
use for some weeks, together with rubbing night and morning Biss Ointment over 
my chest and stomach, and right side, I have by their means alone got completely 
cured, aud to the astonishment of myself and everybody who knows me. ‘ 
(Signed) Martuew Hanvex. . 








These celebrated Pills are wonderfully efficacious in the follawing complaints :— 
Ague Constipation of Fevers of all Livercomplaints Tumours } 
Asthma the Bowels Lumbago Uleers i 
Bilious . Com- Consumption . Fits Piles Wotms. of all 

plaints Debility Gout Rheumatis kinds | 
Blotches on the Dropsy Head-ache Scrofula or éWeakness, fro 
Bon - laints E: oo Fi pm a ee-Throats ke & 

wel complaints Erysipelas fi mmation re : yp Be. 
Colics . rate Jaundice Se Boulourékls ‘" ; 


Sold at the Establishment of Professor HotLoway, 244, Strand, (near Temple-bari 
on, and most all respectable Druggists, and Dealers in Medieines throughout 
the civilised World, at the Prioné—s, Lhd. 24. 90> 44, 6d,» Alt, Sey) HA 
33s, each Box. There isa considerable saving by taking the larger sizes. 
N.B.—Directions for the guidance of Patients in every Disorder ave aifited td cael: 








Box, 


















WORCESTER MUSICAL FESTIVAL, 1851. 


URDER ThE HoreDIAte FATROMACH OF 


-HER MOG GRACIOUS MAJESTY THE QUEEN,. 
_W008Aa Teay00 AND HIS ROYAL HIGHNESS THE/PRINCE ALBERT, 3) 4 5) 


+ 





34 
Tsp aie ONE HUNDRED AND TWENTY-EIGHTH caeiras 
“OF WORCESTER; HEREFORD, AND GLOUCESTER, 


FOR THE DENEFIT OF THE WIDOWS. AND ORPHANS OF CLERGYMEN IN THE THREE DIOCESES, 


WILL HE HELD 


ON TUESDAY, WEDNESDAY, THURSDAY, AND FRIDAY; : 


“THE Yorn, 27mm, 2@mu, AND 2070 OF AUGUST, tarred 
IN THE NAVE OF THE PHE CATHEDRAL AND IN | THE COLLEGE HALL, WORCESTER, 


eae 


THE kre REVEREND THE LORD BISHOP OF WORCESTER. 


Principal Vocal Performers: 


MADAME CASTELLAN, 








MISS BIRCH, MISS DOLBY, MISS WILLIAMS, 
AND 
_-MADLLE. SOPHIE CRUVELLI. 
MR. SIMS REEVES, MR. LOCKEY, MR. MACHIN, 


AND 
HERR FORMESS. 
Principal Instrumental Performers. 


LEADER—MR. H. BLAGROVE: 
MESSRS, WATKINS, ‘HILL, LUCAS, HOWELL, HATTON; SEVERN, CARD, NICHOLSON, WILLIAMS, BAUMANN, 
C. HARP PER T. HARPER, HEALY, SMITHIES, ANDRE, CHIPP, &c. &. 
Onaun-ae. AMOT ‘Piano Forre—MR. G. TOWNSHEND SMITH. 


Conpuctor—MR. DONE. 


The Bann. has been selected with the greatest care from the Orchestras of Her Majesty’s Théatre, thé Royal Italian Opera, and the 
° Ancient and Philharmonic Concerts. 
The Choral Department has been selected from the London, Liverpool, Birmingham, Worcester, and Gloucester Choral Societies, 


And the entire Orchestra will comprise Three Hundred Performers, 


FA RII 


ON TUESDAY MORNING, AUGUST 26th, AT THE CATHEDRAL, 

“A SERMON WILL BE PREACHED ny tue REV. E. H. CRADOCK, M.A., CANON OF THE CATHEDRAL: 
PRECES AND RESPONSES ..... Tallis. VENITE,—Granp Cunt. PSALMS—Cuant _... _. Rev. W. H. Havergal. 
GRAND DETTINGEN TE DEUM.—Aandel, Principal Singers—Miss Dolby, Miss Williams, Mr. Lockey, and Mr. = 

UBILATE.—Handel, Principal Sin gert— iss Williams; fies’ Dolby and Me Ma Machin. ~ 
‘AFTER THIRD COLLECT.—ANTHEM, “In that da day.”—Dr. Elvey. “The Sol: | parts by the Carinnont Crt. 
.. BEFORE SERMON—Ps. xviii, (0.v.) AFTER SERMON—ANT EM, “* When Israel out-of Egypt came.” (xiv. a 


ON WEDNESDAY MORNING AUGUST 27th, 


ELIJAH.—Mendelssohn. 
pry! ya THURSDAY: MORNING, AUGUST 28th, 
aoe  andel. With selections from the CREATION. 
THE LAST JUDGMENT.—Spohr. 


ON FRIDAY MORNING, AUGUST 29th, 


FIRST_CONCERT TUESDAY EVENING, AUGUST 26th, 
- THE FIRST WALPURGIS NIGHT. With a Miscellaneous Selection. 


SECOND CONCERT, WEDNESDAY EVENING, AUGUST 27th. 
Selections from JESSONDA. FRIDO — a Cantata, LA <a 


THIRD CONCERT, THURSDAY EVENING, AUGUST 28th. | ) TAIRA 
Selection from EURYANTH —Weber, &e. 3 


& PRICES’ OF ADMISSION.~On Eero Mokwixd: Nave 5s; Western Gallery en ay Sd dicing Ox Wx ¥, THORsDAr; 

“nd Parivar MRYECD Pere Nave, 15s. ; Seg 7s. 60. ; ‘Aisles 5s. Conceer Tt Na a r) Os. 6d. Gallery, 50 

5 FO ow ALL. cae EREQRMANCES, £3 EACHA-NO - 

‘ * To ent free robs all Pergo’ py tg to ort themselves with. Tickets, = money will be taken at the Doors: 
Tickets atta ks Of the Performances will be sotd: Library, 53, Hicu-gr.; Srratrorp’s Library, Cross, and Mase Saloén * 

High-street; and at Messrs. Eaton and Sons, College-street; and at the principal Stations on the Bristcl and Birmingham Railway. 
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THE MUSICAL WORLD. 
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HER MAJESTY’S THEATRE, 
SOIREES EXTRAORDINAIRES. 


ic is respectfully, announced that the Week's Performances 
will be— 
Tr ' On TUESDAY, AUGUST 5, 1851, 


LUCREZIA BORGIA. 
Lucrezia os eee on ove Madame BARBIERE NINI, 
(Her first Appearance in this Country), 





WEDNESDAY, AUGUST 6, 
FIDELIO. 


Leonora Mdlle, SOFTE CROVELLI. 


AND SELECTIONS FROM 


MUTA DI PORTICI 
(MASANIELLO). 





THURSDAY, August 7, GRAND EXTRA NIGHT. 
LA FIGLIA DEL REGGIMENTO. 


Marie .. oe oe os Malle, ALBONT. 
To be preceded by the First Act of 
NORMA, 
Norma ... vee ase ove Mdlle. SOFIE CRUVELLI. 





FRIDAY, August 8, SOIREE EXTRAORDINAIRE. 
DON GIOVANNI, 
Malle. Alboni, Madame Fiorentini, Madame Giuliani, Signori Coletti, Calzolari, 
and Lablache. 


Apatientions for boxes, stalls, and tickets, to be made at the Box Office of the 





SACRED HARMONIC SOCIETY, EXETER HALL. 


ONDUCTOR, MR. COSTA.—FRIDAY NEXT, AUGUST 

8th, will be repeated Haydn’s Creation. Vocalists—Madame Clara Novello, Mr. 
Sims Reeves and Herr Formes. The Orchestra, the most extensive available in Exeter 
Hall, will consist of (including 16 double basses) nearly 700 Performers. ‘Tickets 3s. ; 
reserved, 53.; Central Area, numbered seats, 10s. 6d. each; at the Society’s 
office, 6, in Exeter Hall, or of Mr. Bowley, 53, Charing Cross, 





JUST PUBLISHED, 


Two BOOKS of the most popular Hymns and ANTHEMS, also 
: OpeRaticGems from Rossini. Donizetti, Bellini, Meyerbeer, Pacini, &c., &c., 
easily harmonized, arranged, and fingered for the guitar by J. ANELLI, the Author of a 
Treatise and original Plan of easily playing that most graceful and expressive 
instrument of harmony, which may be had at the principal Musicsellers, and at 
Sienna s Siuging Academy, No.4, Northumberland Place, Westbourne Grove, 





GREAT DISCOVERY IN HARMONY, 


Now ready, price 5s. 


THE PRINCIPLES OF NATURAL HARMONY, being a 
Ph —_ fon Pocus upon the discovery of the True Semitonic 
ae never and Co., Nowgate-street, and Messrs, Cocks and Co., New Burlington- 


| Iwories and Tickets, therefore, for Tuesday, September 9, ‘will be @ 





ROYAL ITALIAN OPERA; COVENT GARDEN. 
LAST WEEK BUT THREE OF THE SRASON. © 
SUBSCRIPTION NIGHT—MONDAY, AUGUST 4. 

I PURITANI. GRISI, ‘RONCONI, TAMBURINI}/ MARIO. 


N compliance with the general wish of the Subscribers, a 
SUBSCRIPTION NIGHT will "be ven on MONDAY, August 4, in lieu 
of. the last Tuesday of the Subserip' nS). All 
Monday. 
On MONDAY, August 4, will be performed (for the second time this season) 
a . fm Watiaity tavousite Opére . . 


I PURITANL 


Elvira oe a ove Madame GRISI. 
Henrietta os ove Malle. COTTI. 
Valton Signor POLONINI. 
Georgio Signor TAMBURINI, 
Arturo he owe ooo Signor MARIO. 
Bruno * * ‘ie 8 SOLDI. 
Riccardo ae ne Signor RONCONI. 


DON GIOVANNI. DONNA ANNA ... Mapame VIARDOT. 


On TUESDAY next, hugeet + om oumeene of the numerous applications 
perform: 


‘ozart’s Opera, 

DON GIOVANNI. 
Donna Anna ae “ee we Madame VIARDOT. 
Elvira pes ove eee Mdlle. BERTRANDI, 
Zerliner ove Madame CASTELLAN. 
Don Giovanni Signor TAMBURINI. 
Leporéllo Herr FORMES. 
Masetto a Signor POLONINI, 
Tl Commendatore Signor TAGLIAFICO. 
Don Ottavio Signor TAMBERLIK. 


The Opera will be supported by. a Triple Orchestra, and Double Chorus, 
GRAND EXTRA NIGHT. 
LAST NIGHT BUT TWO OF LES HUGUENOTS, 


On THURSDAY NEXT, AUGUST 7th, will be performed (for the eighth time 
this season), Meyerbeer’s Grand Opera, , 
LES HUGUENOTS, 

Principal characters by Madame Grisi, Madame Castellan, Malle. Angri, Malle; 
oot, aa - Sore Tegteten, Signor Polinini, Signor Rommi, Signor Mei, 
Signor an r Mario. 

irst Night of Saffo. Cn SATURDAY NEXT, August 9th, will be produced a néw 
Grand Opera, entitled, , 

SAFFO. 


The poem by M. Augier, the music by M. Gounod. 
Composer, Director of the Music and Conductor, Mr. COSTA. 


Boxes, Stalls, and Tickets for Monday, Tuesday, Thursday, or Saturday, to be ob- 
a at the box office of the theatre, and at the principal Libraries and Music 
ers, 


OVERTURES & SYMPHONIES FOR AN ORCHESTRA. 


OUNTRY SOCIETIES wanting 4 set ‘of parts of from 30 to 40 
compositions. suitable for such a purpose may hear of a bargain on application 
to Z. T. Purday, 45, High Holborn. 


NEW BALLADS BY THOMAS BAKER. 


HAPPINESS, 
WHEN FRIENDS LOOK COLDLY ON THEE, 
MY GENTLE COTTAGE FLOWER. 


Price 2s. each, postage free. JULLIEN AND CO,, 214, Regent-street, where may 
be had all Thomas Baker’s compositions, 














Pringeuley Villas, Studley ftead. Clapham, Rosd. in the perth of arbe! oor 
it y jas, Studle: 4 am in at. 
office of Myxns and Co., 22, Tavistock deacon Covent arden, in the paris oer 
1 communications for the Editor: are to be addressed, pee galt, 
To be had of G, Fomeees Dean Street, Soho; Allen, Warwick Lane; Vickeis, 
Holywell Street, and at all Booksellera..-Satuzday, August 2,1851.. 


£ roma. his pags 











